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Electrotypes of the pictures of the following named 
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During eleven years these pictures have appeared 
in this paper, and their excellence has been universally 
commented upon. We h received numerous orders 
for electrotypes of the same, and publish the subjoined 
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list for the purpose of facilitating a selection. 
Ade Pa rere a Tua Marchesi 
Ida Kile I ‘ Henry Masor 
Se ' Ivan E. Morawski P. S. Gilmore 
oC r 8 Leoy 1 Winkler Neupert 
Ens ri anza Donita Hubert de Blanck 
Treb< Carl Reinecke Dr. Louis Maas 
Marie Roze Heinrict we Max Bruch 
Ar le Be a Johann Sebastian Bach LL, G. Gottschalk 
Etelka Ge er h 4.C. Taylor Antoine de Kontsk 
Nor Jules Perotti—2 S. B. Mills 
loses e Yorke Adolph M. Foerster E. M. Bowman 
Eo Ambre }. H. Hahn Otto Bendix 
Emma 1 rsby Thomas Martin W. H. Sherwood 
Teresa Carre Louis Gaertner Stagno 
Cellog Clar 2 Louis Gage Courtney Victor Nessler 
Ml e Haul Richard Wagner Johanna Cohen 
Materna Theodore Thomas Charles F, Tretbar 
Alt Dr. Damrosct Jennie Dickersor 
Annie Louise Cary Campanit E. A. MacDowe 
Emily W Guadagnini Theodore Reichmann 
Lena | ( stantin Sternberg Max Treuman 
M Ce Dengremont A. Cappa 
© r 8 e1 Galas 1 Resoesee © 3 
elat Hans Balatka Mrs. Helen Ames 
Mathilde Wurm S. G. Pratt 
erest Liberati Emil Scaria 
Johann Strauss Hermann Winkelmann 
se D Anton Rubinstein Donizetti 
Del Puente William W. Gilchrist 
t 2 Josefty Ferranti 
Catherine Lew Julia Rivé-King Johannes Brahms 
Zélie de Lussa Hope Glenn Meyerbeer 
Blanche R eve Louis Blumenberg Moritz Moszkowski 
Sar Bernhard Frank Van der Stucken Anna Louise Tanner 
I ! st Frederic Grant Gleason Filoteo Grec« 
Anna Bulkeley-Hills Ferdinand von Hiller Wilhelm Junck 
( t Mi mitz Robert Volkmann Fannie Hirsch 
Friedr von I w J s Riet Michael Banner 
Franz I ner Max Heinrich Dr. S. N. Pentield 
He Mar € E. A. Lefebre F. W. Riesberg 
Frederick Lax Ovide Musin Emil Mahr 
Nestore Calvan Anton Udvardi Otto Sutro 
W am ( tne \ n Blum Carl Faelten 
josef Sta g Joseph Koegel Belle Cole 
Lulu Ve Ethel Wakefield Carl Millocker 
Mrs. M eR ards Carlyle Petersilea G. W. Hunt 
Florence Clinton-Sutr Carl Retter Georges Bizet 
Calixa I allee George Gemliinde: John A. Brockhoven 
Clarence Edd Emil Liebling Edgar H. Sherwood 
Fra \ Van Zandt Ponchielli 
Fa el tie W. Edward Heimendahb!) Edith Edwards 
a | f Mrs. Cleme Carrie Hun-King 
( { er Wiske Albert M. Bagby Pauline |’ Allemand 
Oo. Pr n W. Waugh Lauder Verdi 
Edy Grieg Mrs. W. Waugh Lauder Hummel Monument 
A { Hense Mendelssohr Berlioz Monument 
Fuge Alber Hans von Bilow Haydn Monument 
I Lehma Clara Schumann Johann Svendsen 
W n ( lus Joachim Strauss Orchestra 
F iN c San S. Sanford Anton Dvorak 
Les Can ari Fr Liszt Saint-Saéns 
' R ni Christine Dossert Pablo de Sarasate 
Bla I Dora Henninges Jules Jordan 
Amy 4. A. Stanley Albert R. Parsons 
I I Ernst Catenhusen Ther'e Herbert-Foerster 
A t ‘ Heinrich Hofmann Bertha Pierson 
( I ! ) Charles Fradel Carlos Sobrino 
H ‘ eck Emil Sauer George M. Nowell 
F. I Jesse Bartlett Davis William Mason 
W ericke D. Burneister-Petersen Pasdeloup 
b Willis we Anna Lankow 
( Weber August Hy d Maud Powell 
K I Gusta i s Max Alvary 
Ka } Naver Scha nka Josef Hofma 
( ' Heir 3 Hinde 
} t W.E. Haslan Carlotta F. Pinner 
M veer ( } Martin Marianne Brandt 
Adele A ( ‘ e Dutt Gustay A. Kerker 
K t Walt H Henry Duzensi 
t K ( 4 rge Emma Juch 
Hele ( ( Baermann Fritz Giese 
\ } } Steyer Anton Seid 
\ R ‘ f P Kalisct Max Leckner 
k Louis Svece i Max Spicker 
Carpenter He H en Huss Judith Graves 
\ Blut sche Ne Stevens Hermann Ebeling 
‘ I Dyas Flana 1 Anton Bruckner 
\ rt Ver A. Victor Benham Mary Howe 
s Rhe erger Mr.a Mrs. Car! Hild Attalie Claire 
Max Be 4 iy Stankowitch Mr. and Mrs. Lawton 
He ev Doenhoff Moriz Rosenthal Fritz Kreisler 
A ns \ r Herbert Madge Wickham 
Hans Richter Richard Burmeister 
M et Reid W. J. Lavin 
Emil Fischer Niels W. Gade 
Merrill Hopkinson, MD Hermann Levi 
E.S. t e Mamie Kunke Edward Chadfield 
Paderewsk Dr. F. Ziegfeld James H. Howe 
Stavenhayen C.F. Chickering George H. Chickering 
Arrigo Boit Villiers Stanford John C, Fillmore 
Ps von Janko Louis C. Elson Helene C. Livingstone 
( ler Anna Mooney-Burch M. J. Niedzielski 
I i Mr. and Mrs. Alves Franz Wilczek 
I C. Stanton Ritter-Goetze Alfred Sormann 
Heinr Gudehus Adele Lewing Juan Luria 
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| “Israel 


HE “Times” must have felt a sort of grim satis- 


| 
| > ; - ° : 
| faction when the following notice was posted in 
all the boxes of the Metropolitan Opera House, for it 
has been in the van of the crusade against the chat- 
terers : 
Janvary 15, 1891. 
Many complaints having been made to the directors of the opera house 
of the annoyance produced by the talking in the boxes during the per- 
formances, the board requests that it be discontinued. 
of directors, 


By order of the board 


abused and 


Ora pro 


What does this mean? Are the long 
be-damned public at last to have a chance? 


nobis ! 


N 


OTWITHSTANDING all the talk, gossip, scandal 
and rumors, there is nothing definite about Mr. 


Abbey’s projected season of opera in Italian and 
French, 

The De Reskes are reported to be engaged. Are 
they f 

Also Ravoglio, Melba and Van Zandt. 

Che whole matter as far as we are concerned nar- | 


rows down to one point, 7. e., if Mr. Abbey gives well 
sung and well composed opera we do not care a rap 
about the language. 


if 


But woe betide him and those that be about him 


he does not. The critical vials will be transformed 
into tornadoes of wrath. 

HE « World” evidently looks on young Mr. Dam- 
rosch as a self made man. Witness the follow- 

ig, clipped from a gossip column : 
Walter Blaine Damrosch is said to have asked $:,000 for conducting the 
Metropolitan Opera House orchestra at Mr. W. K. Vanderbilt’s concert ; 
ten years ago he was willing to accept $10 for an evening's work At 
me he used g ut to Newark once a week to conduct a little 


there and was glad to receive $6 for his evening's t 


Young Mr. Damrosch may have asked $1,000, but 


we doubt greatly if he got them. Probably the 
‘World ” includes the orchestra, too. 
Young Mr. Damrosch is not yet worth $1,000 a 


night, but with the backing he has there is no telling 
what may eventuate. 


Lucky Mr. Damrosch ! 


A 


opera in this city next season, Mr. Finck has the fol- 


young 
PROPOS “ Herald's ” of 
figures to show how Mr. Abbey can do Italian 


of the recent table 


lowing to say in the “ Evening Post : 





Mr Abbey ight t be offered a professorship in mathe natics at 
Columbia College. He has been talking to a ** Herald’ reporter to prove 
t Italian opera is profitable as compared with German opera, and the 
way in which he manipulates the figures is highly edifying. Througha 
singular accident he did not have the figures relating to the last season 
f German opera, when the average nightly receipts were $3,141, nor 
se { the season 1886-7, when the average was $3,329, but only those 
1887-8, when the average was but $2,894. He then proceeds to state 
t € ghest receipts for one night in that season were $4,382, and com- 
pares that with his own receipts, which, Patti and all, he says, averaged 


ver $7,000 a performance As Italian opera managers always tell the 
ruth, r ne would suspect these figures ; but was it not rather unfair 


e house, and leave out, in the German list, 


give his figures for the 
e $2,111 a night contributed by the stockholders for their seventy-two 
boxes That makes $135,104 for the season, a mere trifle, of course. 


die widely read though exceedingly uninteresting 


of the musical events of the year 1890 mentions that 


Leipsic musical journal “ Signale” in its review 
“Parsifal”’ in the course of the Bayreuth festival (July 
21 to August 17) had again nine performances, “ Meis- 
and ‘ Tristan 
the fact that 
given at Bayreuth last summer, the compiler of the 


tersinger” five und Isolde” four. 


Considering no performances were 


above mentioned review must either be possessed of 
a very vivid imagination or he has been asleep for the 
period of one entire The latter supposition 
the 


contents of our esteemed transatlantic contemporary 


year. 


seems 


more probable when the usually soporific 


are taken into consideration. 


HE Worcester Festival has become giddy in its 
flights for novelties. Besides Handel’s 
Egypt” 
F. Bridge, ‘‘ The Repentance of Nineveh,” written by 


the daring innovator for the Worcester (England) Fes- 


latest 


in a new dramatic oratorio by Dr. J. 








e 


tival will be presented. 

Now, whether it is sympathy for the English town 
which happens to spell its name and pronounce its 
| name in the same curious fashion, we will not pretend 
to predicate. But we do say that it is a shame that a 
| music festival of the alleged importance of the Worces- 
ter one should depend for its musical pabulum on 
| such antiquated stuff as compositions by an English 
|composer. Oratorio music is neither fish nor flesh, 
| neither church nor theatre, but an unhappy admixture 
of both; besides, are there no Continental composers 





of merit, and, dernier ressort, no American composers ? 
But then the fossil Carl Zerrahn will conduct and that 
explains much. 


F 


ROM San Francisco comes the pleasing intelligence 

that Emma Juch, to save her season from finan- 
cial ruin, had to resort to « Flying Dutchman,” « Loh- 
engrin” «“ Walkure.” One shudders at the 
thought of the manner in which these works reached 


and 


the ears and eyes of the inhabitants of the Golden 
Gate. But of course Wagner had to be resorted to. 

“ L’Africaine” was to have been sung last Monday 
night at the Metropolitan Opera House, but owing to 
the very alarming, serious and death dealing illness of 
that admirable artist, Mrs. Mielke, «« Lohengrin ” was 
sung instead. This was rather a flimsy pretext, for we 
all know how very sick Mrs. Mielke was last Saturday 
night when she sang so well in Mr. Scharwenka’s con- 
cert. 

Oh, Wagner, they cannot do without you, and how 
we will welcome you back on the boards for the sea- 


son of '92-3! 


W 


the « Town Topics ?” 


HY the sudden change of front on the part of 

our esteemed and diminutive contemporary of 
For several years he has culti- 
vated a repertory of choice adjectives for the especial 
benefit of the despised Wagnerians. But, lo and be- 
hold! when Mr. Abbey appears at hand with the latest 


| in operatic Utopias our aforesaid friend (who is also 


| a manager, let it be whispered in Gath, and likewise 


Harlem) indites the following in the latest issue of 


| that typical efflorescing bud of society journalism : 








Mr The artists he 


intends to bring 


Abbey, I am certain, will be the loser by his move 


the only artists he can bring, in truth —are but first rate 
second rate people. Mr. De Reszké is a delightful singer, a good actor 
but his white voice—he is a forced up baritone 
His t 


superb organ, but he is by no means a remarkable vocalist 
As to the 


and a handsome fellow ; 


will not move an audience to enthusiasm yrother, the basso, has a 
© comedian, 
-Melba, Ra 


beside the worthies we 


and a bass voice does not fill the treasury ladies 


vogli, Van Zandt, &&« 


* 


they are but comprimarie 
have known. * * 


Mr. Abbey 


season, and the 


I see, will augment his prices for the Italian and French 
»ccupants of stalls will probably have to pay London fig- 


ures for their local pleasures. I do not believe they will object to this 
There are, however, less than six hundred seats in the parquet of the 
house, and to these the impresario must turn for his receipts. There is 


balcony, dress circle and 


gallery audience for opera in Ger- 
With 


or work that promises 


an enormous 


man ; not so for Italian opera, that only the fashionable encourage 


the expenses he must incur, without a single artist 


to create an excitement, I cannot see for the life of me, even with the 


subsidy he is to have—/. ¢., the amount paid out for German opera each 
season—how he can make both ends meet 


The cause of this defection is not far to seek. Mr. 
Abbey and Mr. Critic-Manager are not on the best of 
Still Mr. Abbey must feel 
impelled to remark, with tears in his eyes: “ £ “Mz, 
Brute ?” 


T 


trifle ahead of it, has been publishing in nearly every is- 
First, 


terms. Cause, pecuniary. 


HE New York “ Herald,” ina frantic attempt to 


keep not only abreast of the times, but also a 


sue last week the greatest amount of rubbish. 
we were treated to Mr. Oscar Chammerstein’s views 
of German opera in Harlem (query, why not in Herr- 
man’s Theatre ?). Then Gericke is reported to have 
accepted the leadership of the Philharmonic Orches- 
tra, coupled with the astonishing statement that 
«Gericke was doing nothing in Europe.” 

Even if Mr. Schaad, of the Philharmonic Society, is 
quoted on this latter point, everybody knows or 
ought to know that Gericke is conductor of the Gesell- 
schaft der Musikfreunde in Vienna, and has distinctly 
stated his intention of never returning to America in 
a professional capacity. 

The that the “ Herald” 
makes is announcing the fact that owing to inter- 
necine jealousies Mrs. Ritter-Goetze will not and Miss 
Huhn will sing the part of « Brangane” in « Gotter- 


’ Ye gods! And these be the critics who 


worst break, however, 


’ 


dammerung. 
are supposed to educate the public taste into higher 
realms than Wagner and don’t know themselves that 
«“ Brangane” is a character in “ Tristan” and not in 
Gotterdammerung !”’ 

Nikisch is also reported as having been approached 
on the subject of giving the Philharmonic concerts in 
Brooklyn. 

Why not in New York? 

Why have any local organizations at all ? 

Let us sneer at the McKinley bill, and import every- 
thing from Hoboken, Holland, Hungary and Heng- 
land, and let native talent rot. 

The truth of the matter is that no choice has yet 
been made for the leadership of the Philharmonic 
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a conductor from abroad is not chosen, 
local conductors. 


Society. If 
the matter 


Nous verrons. 
ERE is a declaration of musical faith uttered by 
W. J. Henderson in last Sunday’s “Times :” 


I am a Wagnerite. 


narrows down to two 


I believe in the glorious trinity—Bach, Beethoven and Wagner ; father, 
son and holy spirit of music. 
I believe in Bach as the master of musical science, the apostle of musical 


form, the prophet of musical thought. 


I believe in Beethoven as the epitome of all that was and all that is to | 


be in absolute musical. He wrote what all may read, but none can solve. 
I believe in Richard Wagner as the dramatizer of the human soul. 

I believe in Mozart’s ** Don Juan”’ as the greatest opera (not music 
drama) ever written. 

I believe in Robert Schumann with all my heart and with all my soul 
and with all my strength, for in his symphonies is the bread of musical life 
for many generations 

I believe in Franz Schubert when I am alone. 


rht 


I believe in Frederic Chopin at dawn and at dusk and by starlight, but 


not when the sun marks high noon 
believe in the present, but it is a transition period Music 
the antechamber of the new palace which Wagner built for her 
I believe in the future. What has been done is but an earnest of what 
can be done, Music has but stretched her wings to try their strength ; her 
flight is not begun. 


Like the little boy, we can say: 


iments, Lord.” 


W 


originally in the Vienna “ Neue Freie Presse 


E called editorial attention last week to the fol- 
lowing clipping of an item which had appeared 


and in 
a musical paper of that city: 

We learn that several court opera singers with whom Manager Stanton, 
of the great German opera in New York, was treating for future engage 
ments have received from him letters which make the continuation of the 
said enterprise seem doubtful. 

The only deduction which we could and did draw 
from this to the effect that Mr. Stanton 
have known of the impending change at the Metro- 


was must 


politan Opera House. He, however, still professes 
that he was ignorant of it, 
by showing to the writer the actual letters in the 
copy book which were sent to the Vienna artists Hans 
Sommer, the baritone, and Rosa Papier, the contralto. 
re dated 1890, and con- 


These letters ws December 9, 


tain nothing but the announcement that Mr. Stanton 


would not avail himself of their services during the 
» to 


season of 1891-2, for which he had the refusal 


ul 
January 1, 1891. 

The inference drawn by the Viennese papers above 
referred to, to the effect that “the continuation of the 


doubtful,’ 


said enterprise seemed was 


tirely guesswork of their own and they had _ hay l 
to hit pretty near to the mark, 
We 


stanton, who 


of Mr. Edmund C. 


was as much, if not more 


write this in justification 


prise by the directors’ sudden change of base as THE 


Musi 


a mere pastime, a toy to be thrown away 


\L COURIER and most others to whom art is not 

or 
] ged when the child gets tired laying hi 

change when 1e Child gets tired of playing with it, 

but something sacred and ennobling. 

- 


S IME weeks ago we spoke of Mrs. Cosima Wagner's 


visit to Vienna for the purpose of preventing the 


production there after February 13, 1893, of Wagner's 


swan song, “ Parsifal,”.for which the dead composer 


wished 
period of thirty years after his death. 
from private but most reliable sources that 
Wagner's mission has proved successful in so far as 
she took with her the Empress’ promise that she 
would use her far reaching influence to prevent a per- 
at the court 
of 


years of authors’ rights after the demise of the au- 


formance of “ Parsifal” 1i0ouses of 


opera I 


Austria. But as the laws Austria allow only ten 
thor, and as this law cannot be changed to suit Mrs. 


Wagner’s case, any enterprising impresario who 
wishes to give “ Parsifal”’ at Vienna after the above 
mentioned date cannot be prevented from hiring a 
theatre, getting together a company and bringing it out 
in spite of the Empress’ or anybody else’s wishes. In 
fact, we should not at all be surprised if that enter- 
prising and energetic gentleman, Angelo Neumann, 
The 


venture would undoubtedly prove a success, if the 


Esq., was meditating just such a coup d'état. 
sacred music drama be brought out in as sumptuous 
a style and with as good artists as at Bayreuth. 

The 
here and at any moment, as with the present absence 


same experiment could certainly also be tried 


of international copyright law there exists absolutely 
no protection for “ Parsifal” United States. 
Only it might be difficult to find competent artists 
willing to commit the offense Bayreuth. 
Those who are wont to sing at the Bayreuth fes- 
tivals, such as Reichmann and Gudehus, would cer- 


in the 


against 


Them’s my sen- | 


and he proved it to us| 


therefore en- | 


ypened | 


taken by sur- | 


to retain the monopoly for Bayreuth for a | 
We now learn } 
Mrs. | °° 


| tainly refuse to sing here in their respective parts of 
| “ Parsifal " and « Amfortas,” and as for Anton Seidl, 
| he would sooner lose his right arm than to raise his 
| baton in a performance of “ Parsifal” here against the 
| wishes of Cosima Wagner. 


| E 
| man, 


|on the Music Teachers’ National Association. 
much does the association owe him and will that or- 
The annual report of 


understand that Calixa Lavallee died a poor 
He spent a greater part of his income 
How 
ganization now pay his widow ? 
| the association is not yet published, although it was 
| due last fall. There is no money in the treasury to 
| pay for the publication of the report. Is it not about 
time to admit that the M. T. N. A. is dead? 
who owe it money? We 


How 


| about the members mean 


| borrowed money. 


stands in | 


O more gratifying and thoroughly appreciative edi- 


torial acknowledgment of THE MusIcAL Cou- 


| 
‘N 
| RIER’S merits has ever been written than the following 
complimentary notice from our esteemed contempo- 
of the 1 inst. : 


rigR, of this city, has entered 


, 99 


asl 


rary, the “ Independent,’ 
Tue Musi 
with the current month, therewith making especially 


at Co upon its twelfth year 
plain a prosperity 
i critical quali- 
branch of art if it is to 
lead in its field and be an influence and a success. We know of no Ameri- 


that compares favorably with it 


and to the re¢ 


ted 


| due to high editorial ability, ognition of what 


ties must enter into any paper dev to a spec ial 
| can journal confined to the special topic 
| for a proportion of sound, direct, critical writing on general musical top- 

ics and in the complete review of the metropolitan (and, to a considerable 


extent, of the extra-metropolitan) musical interests going on from weel 

| week ; and recently a more distinct literary tone has entered into its col- 

| umns than hitherto, adding to its individuality among musical periodicals 
The na New York musical newspaper is 


sreat, as compared with a monthly appearance and criticisms and com- 
g I PI 


advantage of a weekly issue 


| ments necessarily belated. In the way of bold exposure of the fraudulent 
piano (ever alert to victimize the rural districts), and in sharp attacks on 
Tue Musicat € h 


lat merits the gratitude of everybody 
- 


| lllegitimate ** doctorships * in music, RIER aiso as 


fought a special battle th in any way 
concerned 


R. E. I. STEVENSON, of the “Independent,” | 
| . . 
| during the course of an article too lengthy to 


rfenso, writes the following about the all 


important t 


| quote in ¢ 
| 


We presume that Mr. Abbey will draw yutworn, barrel organ 


repertory f Italianism in a measure ; but will discreetly 
and interesting works, here and there, are tolerably sure 
joes not, his is the fault, not European operatic position of tl 


And 


| bere 


additional to the 2 pecteu id it must be remem 


s far ahead and mortal plans are apt t 


wing otf 


1891-2 


»uniikely t hinancial 


come and the whole « ye more vig argument as t 


mm Of opera sung otl wn language, 


pred 
generally, tl w marks our plight 


music Means nationalism 


Language in 


NUSIC 


ex- | 


w mar 


a nations year year by competent 


English speaking have it? It means the end of a 
| ‘ , , : 
this turn and overturn, ar ty, clique, prejudice and forgetfulness that 


| 
| artis we think 
| TY 
| true musical taste can apprehension the pr -ct of Ita 


} and French music ar Metropolitan for 


heir Stay, for we loubt its exceeding it 


|} 1891-2 
| 
| In the meantime we irable German 


| c s efforts in Beethoven's ** Fidelio,’’ Smareglia’s ‘* The Vassal of 


mpany 


Szigeth,"’ Wagner's ** The Mastersingers’’ and other works of Wagner 


which the rest of the time, in deference tothe German and a large other 


public, especially will be devoted. As soon as narrowness and party 
spirit seize on art, at the top or the bottom, it is likely to be paralyzed. 


Phere is no supreme school in art ; only supreme principles, at best imper 


fectly carried out 





HILE the New York “ Herald” is breaking its 
venerable head regarding the successorship 


Philhar- 


W 


of 
monic societies of New York and Brooklyn, it uses 


Theodore Thomas as conductor of the 


| 
| THE PHILHARMONIC PUZZLE. 
| 
| 


| the interregnum daily to dish 
| , 
| other one of the half 


up to its readers an- 
Mvu- 


SICAL COURIER a fortnight ago suggested as the only 


dozen names which THE 
eligible or desirable ones among European conduc- 
tors. Meanwhile our contemporary overlooks en- 
tirely the fact that the Philharmonic virtually offers 
no sufficient inducements or guarantees to any {or- 
eign conductor to come to these shores, and that no 
desirable party will leave his European positiort on 
the chance of a possible re-engagement after a ser- 
vice of one year, which is all the by-laws of our Phil- 
harmonic allow as a positive engagement. 
Moreover, 
Was willst du in der Ferne schweifen 
Und das Gute liegt so nah? 


As we have said heretofore, we have one or two con- 
ductors who would fill Mr. Thomas’ shoes quite fit- 
tingly. We first suggested Anton Seidl, but it has been 








| salut ition, hearty, 


} 
the 


| that thi 


-| enormous, and he left in 


at the meeting of the M. T. N. A. 


any | 


| MUSICAI 





argued against him that he has not only too many per- 
sonal adversaries among the members of the society, 


but also—and this is much more important—that the 


Brooklyn Philharmonic people do not want him on 


the shape of the 


the New 


account of his opposition to them in 
Seidl Society. 
York and the Brooklyn Philharmoni 


Both organizations, however 
—~are bound to 
have one and the same conductor. 

If Seidl, therefore, seems to have less of a chance 
had, 


that 


than we first believed he the next best name 


that itself, 
brought into prominence among the members them- 
that of Frank 


an abso- 


suggests and has virtually been 


name, is 


Everybody k1 


selves more than any other 


Van der Stucken. 10ows that as 
lute this 


riva 


musician sentleman has very few, if any 


a conductor 


fits hi 


ls, in this country. His experience as 


has, moreover, been of the widest, and m for 
any, even the highest, responsible musical position 
that this city affords. As 


an American by birth, such a choice 


Frank Van der Stucken is 
would surely 
subscribers 


be the 


please a great number of the American 
ot 


very first appointment of an American to one of the 


the Philharmonic Society, and would 


highest musical positions in the United States. 
Let it be Seidl or Van der Stucken, gentlemen, and 


give us your choice. 








CALIXA LAVALLEE. 


NOTHER good man gone, another friend of 
music and an ardent champion of the cause of 


the American composer has passed away. 








Calixa Lavallee is dead. 


he chorus of praise and regret 


We can easily hear t I 
throughout musical America when the news becomes 


widely known, for few men were better liked and ap- 


“cr} _ =o) . lle 
tireless, unselhsh Lavallee. 


than the little, 
N. A. remember hi 


} 


unaffected, with just 


preciated 
You of the M. T. acteristic 
of the 
Gallic in his pronunciation and no little of the Gallic 


M 


llee were the 


impetuosity in his temperament. | Bowman, 
Frank Van 
pioneers 


of 


lec 


ind Cal 


Stucken 
movement for 


native born and we 


composers 


he sacrifice 


laring that 
oe ae ae 


nik} - } 
ANIAICSS | 


] 


and what 


OC 


swers ‘* What ? owed 


ind agall purse 


} expenses that right 


the association 


All his life he was doing for others 


1887, what 


a bed of morta be present 


appeared to be 
He it was who first 
in works 
THEI 


gave programs composed entirely 


but why l the | 


He it was 
COURIER, whic r. Lavalle \ ever a 


h upholder i nourns 


staun 


his loss sincerely i good 


| artist and a man. 


We compile he ing biography from various 
sources : 
Calixa L: 


in’ Boston, ot quick consumption, was born 


ival who died on Wednesday night last, 


Ver- 


1842, 


In 


Is 


cheres, near Montreal, Canada, on 
and was educated in Paris, studyins 
Boieldieu and Bazin. 

Leaving Paris at the conclusion 


eral years were passed in traveling th 


at the conclusion of which he was recalled to Canada 


to found a conservatory of music, which, however, on 


account of political quarrels in t lature, failed 


to materialize exactly as was | 
He was, however, soon after requested by the Gov- 
o the Princess 


1 


ernment to write a cantata of welcome t 
This | 


of diffic 


1e al 


Louise and the Marquis of Lorne. 
led 


manner that was most praiseworthy, 


, al- 


though surroun by all kinds ilties, in a 


and which gained 
him distinction throughout the world. 
The treatment he received in this undertaking led 


him to abandon a career in Canada, and he then lo- 
cated in Boston, where he quickly identified 


but 


himself 


as an American musician in all the accident of 


birth, his sentiments, aspirations and hopes all being 
thoroughly in sympathy with those of his adopted 
country, 


At his first concert in that city he was received with 
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pianists in the country. Mr. Lavallée made a tour 





with Gerster soon after coming to the United States, 


n which he shared the honors with the great canta- 


Trice 
He became a thorough American, served two years 
n the civil waras a member of the band of the 


Fourth Rhode Island Infantry, always advocated the 
annexation of Canada to the United States and inva- 
bly urged French Canadians in New England to be 
oyal to their adopted country. 

In 1884 he added to his renown by making up an en- 
tirely American program which was performed before 
National Music 


i movement resulting in the wide recognition 


Teachers’ Association, and started 


of 


the 
the claims of American composers. 

He was not only a pianist, but was proficient as a 
and 


violinist a cornetist ; indeed it is said he could 


play almost any kind of instrument. His wide ac- 
omplishments helped to make him very successful 
is a composer of music for bands, and he had been 
told he could make a fortune by devoting his entire 
ittention to that branch of composition ; but replied 


that 


1e would rather devote his time to work which 


was more artistic, if less profitable. 
. Mr. Lavallee was elected in 1886 president of the 
Music Teachers’ National Association, which is con- 


idere di 
sidered 


by musicians the highest honor that can be 
He 


also represented the body as a delegate to the Society 


bestowed upon one of their number in America. 


of Professional Musicians of England, and succeeded 
abroad in having several American composi 
Mr. Lavallée 


hile 


tions performed at important concerts. 
t 


as the composer of numerous works, many of which 
re of excellent merit and have been highly praised 

the critics and favorably received by the public. 
He had, until his recent severe illness, a very large 


class of pupils in Boston, and as a teacher he was 
ecognized as being equal to the best in this country. 
ilso, beside his numerous other duties, the 
at the cathedral 


He had 


lirection of the music in Boston, 


where the choir consists of a hundred picked voices. 

He was as successful with this as with everything else 

and made the choir one of the musical 
Hub. 


leaves a widow and one son. 


e attempted, 
itures of the 


He 


Re quit S¢ 


at in pat e! 





THE: RACONTEUR. 


om > —— 


Im Ganzen, Guten, Wahren resolut zu leben.—Goethe 


Nothing is beautitul but the truth. —Voltaire 


ND, of course, after having my expectations 


raised to the fever heat 


A 


rapid transit train for Harlem and was landed in the rocky 
fa 


I naturally took the new 
tnesses of that outlying wilderness just six minutes 
er | took my seat in the carriage starting from the 
Fourteenth-st. station, which you all know is in the bowels 
xf Unior s8q 
(What woul 


ht to be « 


1 we do without rapid transit? Mayor Grant 


anonized). 


At last Horscar Chammerstein’s wild dreams were real 
ized, hence my trip in the underground, October 25, 1891. 
A huge temple of art, half synagogue, half circus, had 
been erected in Harlem for the continuance of opera in 
German, and I must acknowledge it was with beating 
heart and trembling pulses I got off on a lonely, bleak moor 
which the guard told me was 125th-st. 

Having never visited Harlem before I was a trifle be- 
wildered, but having read ‘‘In Darkest Africa’’ and pos- 
sessing a pocket compass I strode boldly to the north-north- 
east 


On the way I encountered all manner of living animals, 


roat predominating, but nothing daunted by the 
g g ) 


I 
of 


vart whose dangling beards the zephyrs idly soughed. 


genu 


appearance these Hibernian monsters 


I hailed a passer by 





‘I say, my good man, can you direct me to the Teutonic 
»peratic establishment of Mr. Chammerstein? ’’ I cheerily 
Ked 
e what?’’ was the cunning response. 
la oiced my inquiry 
Never heard of such a thing ’’ was the surly answer. 
My t blood boiled 
Where does Mr. Colell live ?”’ I asked savagely. 
I r vas the laconic reply. Ismote the unbeliever 
motherearth with my metronome (Zeckwer’s patent) and 
fle for the sky was becoming overcast with the sickly 
adows of approaching policemen. 
I in f quite a distance (I am a sprinter), but my 





career was checked by a fall of some hundred | 





| ment I found myself in the midst of a new life. 
I had left the mountains of Harlem for the plateaus, and 
as I was unharmed by my fall (the Adamic slump in the 
year 1 having broken my system in) I looked around me 


and finally gave birth to a shout. ‘Ecce Chammerstein!”’ 
I in picked Latin and Hebrew (I am a 


| Humanist) and forthwith hurried on my journey. 


called forth 
I soon fell in with bands of pilgrims all bent on achieving 

| the brilliantly lighted plaza to the east-northeast, which 
by its dazzlement threw into morbid gloom the Harlemic 
| environment. (You see, I have been employed to do this 
matter up in choice language.) At last, after many a sad 


. . . . . | 
misadventure, bruised shins and torn loins, I escaped into 


the open and came upon a sudden stream which I forded 
with presumption born of free Battery baths, and at last, 
| dripping and triumphant as a newly cooked roast of beef, 
We stood before Horscar Chammer- 
stein’s German Opera House in Harlem, New York. 
With a pang I noticed that it was made not of stone but 
of ‘*A canvas morgue,’”’ I sadly uttered. “A 
musical somebody sneered, but unabashed I 
crossed in ten bounds the space fronting the gaudily 
| lighted structure and presented myself at the box office. 


we reached the haven. 


canvas. 
’ 


circus,’ 


I was at once, despite my Tannhauser-back-from-Rome 
and fur- 
a bottle 


appearance, recognized by the genial proprietor, 
| nished with a box ticket and a guide, a revolver, 
of Warzburger Hof-brau and a chart, we started into the 
building to discover my seat. 
Martin’s 


into 


I remember as a child being awed by John 
mezzotint called ‘*Pandemonium”’ of gazing its 
remote depths and vainly trying to estimate the number 
of people sitting in its monstrous amphitheatre. 

I soon found that the daring architect (Mr. Stein, I be- 
lieve), who planned the Harlem German Opera House had 
ideas that simply dwarfed the late Mr. Martin’s. 

The auditorium held 50,000 people, the boxes 10,000 and 
the galleries (telescopes in each seat) 25,000 more. 

I was stunned and understood the use of the guide. 

In about a half hour’s travel on a little electric railway 
we reached my loge and giving the guide a $10 bill I 
entered, walked through a velvet lined tunnel for fifteen 
minutes and at last emerged in a glory of light and space. 

De Quincy never constructed a more gorgeous dream 


palace than this. 


Below me in dizzy depths lurked human beings, but so | 


small that all outlines were blurred, and I felt as if I were 
on the verge of a precipice that boldly jetted into infinity. 


To say I was awed would be far from the truth. The 


stage looked miles away and by the aid of the telescope I | 


discerned that no curtain was down, or rather there was no 
proscenium and that the stage was set for the deck of a 
ship. 

And then at last 
I remembered that I was there to criticise an opera and 


‘« Yes,’’ said I, ‘* Tristan und Isolde.’’ 
not to moon about the windows of the place. 

I gazed about the box ; my nearest neighbor was at least 
25 feet away, sol rang an electric bell which was set in a 
column at my side and instantly a case of champagne and 
a program appeared as if by magic. 

I was not surprised, [ had become cynical, but I never- 
theless gasped when I read the cast of the evening’s 
performance. Here it is: 


GRAND SEASON OF OPERA 


IN GERMAN. 


Horscar CHAMMERSTEIN, SOLO MANAGER, 
music drama 


Initial performance ‘Tristan and Briinhilde,” by Dick 


Wagner. (Special compilation for this occasion by Americo 

Jackson and John P. Gori, in twelve acts.) 

Orchestra of 1,000, under the musical conductorship of Signor De Vivo, the 

only living pupil of Handel. 
Cast 

Briinhilde. 

Tristan. -Carl Streitmann 

Brangiine... ..Lydia Thompson 

.. American District Telegraph Boy 
...De Wolf Hopper 


A Messenger 
A Phial of Poison 


Isolde. -Marie Tempest 
Wotan.. -Rudy Aronson 
Mime. Gustav Amberg 
Walther . Leo Goldmark 


The new instrumentation was made for this occasion by Dr. H. S. 
Perkins and Dr. Jerome Hopkins. 
All rights reserved. 


Hardly had I recovered from the swoon into which I was | 


thrown by the hasty perusal of this extraordinary combina- 


tion of names when I was again stupefied to discover that | 


there was no roof to the edifice. 


| 
‘‘ He has simply walled in the upper part of Harlem!’’ I | 


cried aloud. ‘*Onthe Oberammergau fashion ”’ suggested a 


bland voice. 


I turned and encountered the classical features of Max | 
Hirsch, the treasurer of the defunct Metropolitan Opera | 


House. (It is now a combination of a skating rink and an 


armory for colored militia.) I greeted Max effusively. 
‘It’s great, isn’t it?’ 
‘« Yes,’’ he replied, ** but here they come.”’ 
‘*Who?’”’ 
‘The 400 in a fleet of balloons under the guidance of 
Ward McAllister and Edmund C. Stanton. 
I watched with curiosity the approach of a vast body of 


Lillian Russell | 


enthusiasm, and instantly took rank with the best | and seventy-five feet (so it seemed), and then to my amaze- | dark objects that seemed to come literally from the stars. 


They flew into the auditorium with a mighty whir and dis- 
charged their fashionable freight each at its respective box. 
Just then a hundred cannon roared and I knew that the 
‘*Vorspiel’’ had begun. I gripped my telescope eagerly 
and gazed into the depths, but not a sound could I hear. 

After a time the stage became tenanted with tiny specks. 

‘‘The cast,’’? I thought, but a single tone I never once 
heard. 

Amazed, I leveled my glasses at the boxes and soon saw 
that the occupants were having a jolly time, dancing even 
going on in some of them. 

It was a vast microcosm in a vaster macrocosm. 

‘* What does it all mean, Max?”’ I said. 

Signor Hirsch looked me squarely in the left eye and 
replied without a tremor : 

‘“‘This place was built so that the 
their boxes without being disturbed.”’ 

I knew this was mere foolishness, 
diately. 


‘400’ could talk in 


so I awoke imme- 


x 


* + 


The “ Evening Sun” last Saturday said apropos of 
my ‘* frozen music ’’ talk : 

‘* Architecture is frozen music, sir, as the poet has truly 
said.”’ 

‘* Well, I sincerely hope the Capitol at Albany will never 
thaw out. 
and ‘ Annie Rooney’ would drive us all crazy.”’ 


Such a combination of ‘ Die Gotterdimmerung’ 


. - 


So fanatical has «“Nym Crinkle,” of the « World,” 


become on the subject of German opera that last week he 





| refused to take a trip on the Shore line because they use 


the Wagner vestibule cars. Honestly! 


* 


- * 


Among the curiosities I recently unearthed are the 


following : 


M USIC LESSONS—Instrumental 
as tography, livery, dressmaking, sewing work; studied in Europe; 
twenty years’ experience in teaching. 


or vocal, for merchandise, pho- 


| And 


PROF. H. THUOT donnera des legons de piano, orgue, banjo, violon, 


et tous les instruments de cuivre. I] enseigne aussi |'harmonie et 


accorde les pianos. 17 rueSouth Main, Fall River. 





These two individuals should combine and open a con- 
| servatory. The M. T. N. A. ought to interfere. 


* 


. * 


I hope Mrs. Thurber will secure Max Erdmanns- 
dorfer from Bremen. He is an experienced conductor and 
all around musician and composer. His wife, who was 


Pauline Fichtner, and a Liszt pupil, is a brilliant pianist. 


* * 





Constantin Sternberg, the pianist, who is at present 
| trying to stir up the musical apathy of the Quaker City, 
| once made the acute remark that European reputations are 
| like the headlight of a locomotive—at a distance a great 
glare and close at hand a penny dip with a reflector back of 
| it. This is certainly not the case with Xaver Scharwenka, 
| who in the capacity of composer, conductor and pianist 
| pleased such a large audience of professionals and ama- 
pean last week at the Opera House. Sternberg, who by 
| the way was among the first tointroduce Scharwenka’s B flat 
minor concerto in this country, sat with his wife in the 
audience, enjoying his old friend’s performance. The 
‘‘Sonntags Nachrichten’’ knowingly remarks that Mr. 


| Scharwenka played Massenet’s ‘* Suite.’ 
| 


= 


+ * 


W. J. Henderson is zo¢ writing a musical work, but 


| just a novel. Mr. Henderson remarks that he gets enough 
| 
| of music during the week, and prefers to leave it out of 


his fictional efforts. 
| I fancy he is right. 

| Morris Bagby, however, has entered into the arena, and 
| will publish a novel illustrative of musical life in Weimar, 
| and of course Papa Liszt. 


| 7 ~ 


Where did I hear that the ci-devant husband (No. 
| 1?) of Lillian Russell, Teddy Solomon, was once married 
| to Schneider, the original ‘‘ Grande Duchesse ?”’ 
| 


* 


* 


They are establishing an Anton Bruckner cult in 
Vienna in opposition to Brahms and Wagner. 
What next? 


* 
. 


Stand aside, for a new composer, Mr. B. Von 
Troemel (query, why not Tremolo? ), of Kansas City, has 


just composed a national anthem not inaptly named. 











‘Our Country.” It is the worst I have encountered yet. 
I keep a copy on tap for private view at the office. Call in. 


« 
* * 


How about that musical club? 


+ 
* . 


I enjoyed Max Maretzek's new spicy volume “Sharps 
and Flats,” although it deals in musical occurrences before 
my day. 

His remark about the cause of Bellini’s death is funny. 
‘He died of unresolved dissonances on the brain.”’ 

Pity he didn’t resolve them with some of the latter day 
composers’ dissipated chords of the nineteenth. 

Max tells all about the D’Angri-Thalberg scandal which 
accounted for the existence of Zaire Thalberg, but fails to 
draw the lesson of the Gluck-Piccini contest, which he 
compares with the Wagner fight of to-day. Mr. Maretzek 
apparently detests Wagner, but I only wish to ask one 
question of the interesting old impresario. Who hears of 
Piccini to-day ? 


PER 


SONALS. 


HELEN HoOpEKIRK.—Charming Helen Hopekirk has 
returned to America after a five years’ trip to her native 
Scotland, to Germany and to Russia, and to-day appears 
with our own Symphony Orchestra. You in New York will, 
of course, hear her later in the season, but it is always 
she first seeks since her cordial 
I well recall her American début at Music Hall 
in one of the Symphony concerts. A quaint little figure 
she appeared as she stood beside the grand piano. She 
was clad in a soft, clinging robe that draped the little form 


Boston welcome seven 


years ago. 


to perfection, wnile a pair of honest, steadfast eyes looked 
out from under a fringe of brown hair and a grave smile 
parted the mobile lips as quick, welcoming applause show- 
ered a greeting around her. The woman thus began the 
conquest that the artist was to complete. From Boston 
she went to New York to continue her success. I presume 
Miss Hopekirk’s répertoire is more extensive than that of 
any other great pianist who has ever visited this country 
And what is the 


with the exception of Rubinstein. most 


wonderful of all she plays entirely from memory. In New 
York and Brooklyn, I remember, she carried out twenty- 
two concerts, seventeen of which were piano recitals in 
which she alone appeared, with an entirely new program 
for each, and the whole played from memory. 
life, by the way, Miss Hopekirk is known as Mrs. W. 


In private 
A. 
Wilson, her husband being a young Edinburgh business 
man who gave up his mercantile career to manage her in- 
terests.—‘‘ Commercial Advertiser.”’ 

In BADEN-BADEN SORMANN PLAyYs.—Alfred Sormann, 
the Berlin pianist, was one of the soloists at the fourth 
He 
played the G minor Saint-Saéns concerto, the B flat minor 


subscription concert at Baden-Baden on January 2. 


Chopin scherzo and a paraphrase on the * Meistersinger,”’ 
by Rubner. 

NICODE’S ‘ MEER.”—From a very interesting per- 
sonal letter of Jean Louis Nicodé, the talented Dresden 
composer, we glean that his latest greater work, ‘Das 
Meer,”’ will be produced at Cologne on February 24, under 
Franz Willner’s direction, with a chorus of 300 and orchestra 
of ninety-five. 
formance, which invitation he intends to accept. 


Nicodé has been invided to attend the per- 


ONDRICEK IN VIENNA.—The great violinist Ondricek 
has given four concerts at Vienna with such success that it 
is said on each occasion the hall was crowded to the last 
place. The critics explain it by the fact that the prices 
charged were exceptionally moderate, a full hall, where 
the audience have all paid-for their seats, being a very ex- 
ceptional phenomenon in Vienna. 

TI Nor CRAzy. 


FRANCHE 


nal, ** Trovatore,’ 


The Milan musical jour- 
contradicts the report which has been 
published in many papers that Baron Franchetti, the com- 
poser of ‘‘Asrael,’’ has been removed to an asylum for the 
mentally afflicted. On the contrary, he was in Florence a 
few days ago in excellent health and spirits ; and it is now 
said that the report refers to another person of the same 
name unconnected with the composer. 


VERDI ON THE FRENCH CUMPOSERS.—Some months 
ago a Nantes paper published an account of an interview with 
Verdi, in which the composer was represented as speaking 
very unfavorably of certain distinguished French musicians. 
A letter from Verdi to Maurel is now published in the 
‘*Ménestrel,’’? which clearly shows that the composer’s ex- 
pressions have been a good deal perverted or exaggerated. 
Verdi writes : 

*«« Dear MaurEL—I should like you to get this letter before 
In the ‘Figaro’ of the 21st (April) 
there is a paragraph apropos of a conversation which is 
said to have taken place between a Mons. X 
self, in the course of which I am made to speak very se- 


you leave Geneva. 
and my- 
verely of three of our French composers, Saint-Saéns, 


Thomas, Gounod. I hope you will readily believe me when 
I tell you that this narrative-has been perverted in a bad 
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sense ; for what I said could not be offensive to anyone. 
Muzio writes to me that I ought to reply. Not for the 
But I should be very grieved if these gentlemen, 


You know 





world. 
and particularly Thomas, believed the words. 
the regard I have for him, and it is impossible that any 
word injurious to him can have escaped from my mouth. 
If you are writing to him tell him of this disagreeable inci- 
Pleasant journey and speedy return. 

‘* Yours affectionately, 

‘*MILAN, April 25, 1890. 

More Apout VERDI'S “ FALSTAFF."—In 
from Mr. Maurel, published in the Paris ‘ Figaro,’’ some 
interesting particulars, gathered by the eminent French 
baritone during a recent visit to the Doria Palace, are 
given of Verdi’s new opera, ‘ Falstaff.”” ‘‘ Falstaff,’’ ac- 
cording to Mr. Maurel, will be a lyrical comedy, and a 
species of mixture of the opera buffe of the Italians and 
Furthermore, it will be 


dent. 
G. VERDI.”’ 


a letter 


the opera comique of the French. 
‘‘a truly comic comedy, judging from the high spirits and 
gaiety which, in place of the habitual calm and austerity, 
have reigned in the Doria Palace since the maestro and his 
eminent collaborator, Arrigo Boito, have worked on ‘Fal 
staff.’ Mrs. Verdi, who knows by heart all that is written 
of the opera, whimsically remarked that since Mr. Falstaff 
made his entry into the Palace Doria it hardly needed the 
sun to shine, as it was bright every day. From several 
European cities demands have been addressed to the com 
poser for the privilege of the first representation, but it is 
in Milan and in one of its opera houses (though not neces- 
sarily the Scala) that the work will be first heard. As to 
when this event will take place Verdi himself does not 
know. He intends to take his own time and to compose only 
when he feels in the mood for it. ‘Il amuse myself,’’ he 
said, ‘‘in working at my ease, but if I accepted a fixed 
engagement to produce the opera by a certain date 


pleasure would be transformed into ennui.’’ 


THE VERY LAST FAREWELL (?).—Mr. Sims Reeves’ 
farewell of the public will probably take place at the 
Albert Hall, London, in June, when Christine Nilsson will 
also reappear. Sims Reeves is almost as chronic a fare- 
weller as Christine Nilsson and the divine Patti herself. 

D'ALBERT TO PLAY IN PARIS.—Eugene Testimonial 
d’Albert has been invited to play in Paris at two of the 
Lamoureux concerts, and it is said that he will accept the 
invitation for March. 

ROSA PAPIER’S VOICE GONE.—The voice of the once 
famous and extremely popular contralto of the Vienna Court 
Opera House, Rosa Papier, seems to have suffered to such 
an extent that she will have to give up her artistic career. 

MOTTL IN MILAN.—Felix Mottl, the great Carlsruhe 
conductor, recently went to Milan forthe purpose of direct- 
ing a Wagner concert given by the quartet society of that 


city. The ‘‘ Perseveranza’’ speaks in the highest terms of 
the 


‘“‘The Flying Dutchman 


concert and the conductor. The program included 


”* overture, the adoration of the 
Holy Grail from * Parsifal,’’ ‘* Siegfried’s Rheinfahrt ’’ and 
the ‘* Siegfried Idyll.” 

ANENT NIELS W. GADE.—The death of Gade 
On Sunday, the 21st, he 


was, 
it appears, remarkably sudden. 
conducted the usual performance in the Holmens church, 
but in the evening he was seized with an apoplectic fit, and 
died in the course of the night. In the Paris ‘‘ Figaro”’ 
Guy Ropartz gives the substance of a conversation he once 
late Niels Gade. 
badly, but had mastered English well during a residence of 


had with the The latter spoke French 


some years in London. ‘* We spoke of French musicians,” 
says Mr. Ropartz. ‘‘He held them in high esteem, was 
familiar with all the new works, loved Massenet, admired 
Saint-Saéns, had little enthusiasm for Gounod. He spoke 
with surprise of the effective and varied orchestration of 
our contemporary composers, but regretted that the sym 
phony was somewhat neglected in favor of dramatic 


music.’’ 


Scharwenka’s Debut. 
HAT most interesting, sympathetic and pre- 
possessing personality known as Xaver Scharwenka 
made his début before an American public at the Metro 
politan Opera House on last Friday afternoon (public re- 
hearsal), and on Saturday evening (concert proper) in his 
threefold capacity as composer, pianist and conductor. 
To say that he gained immediate recognition is to put it 
mildly ; a large, cultivated and musical public, most of 
whom knew Xaver Scharwenka by reputation long ago, 
betokened through their hearty and most sincere applause 
the appreciation which they owed and brought to one of 
the foremost teachers and musicians now living. 
From the very first bars of Scharwenka’s beautiful, 
romantic, modern and yet so form full and well worked B 
flat minor piano concerto, which had not been heard here 
in its entirety since his friend Constantin Sternberg played 
it at his début at the Academy of Music in the fall of 1880, 
it became apparent that the composer-pianist held his 
hearers spellbound, and if after the sonorous ending of the 
first movement they broke out in genuine applause, after 





the piquant, thematically and rhythmically alike interest- 


77 


ing, lovely scherzo in G flat major the audience literally 
went wild with enthusiasm, and Scharwenka had to bow 
his acknowledgments several times before he could pro- 
ceed with This latter 
rhapsodic, but well worked withal, and it gave the player a 


chance for the display of the virtuoso qualities, of which 


the last movement. is somewhat 


he was not scared to avail himself. His octaves, runs and 
trills were magnificent and his touch broad and telling. 
It be to at length of 
conception of the work, which, by the bye, was 
a favorite old it 
Scharwenka played the Scharwenka concerto ; that is 


would useless speak his 


also 
Liszt to whom is dedicated. 


with man 


ail 
it is necessary to say, and certainly everybody who heard 
the performance will agree with us when we contract all 
the that better 


satisfactory interpreter could be found for it. 


criticism into one sentence no or more 


Besides his first piano concerto the program showed of 
Scharwenka’s compositions two excerpts from his new 
The Act IL, 


Scene 1V., opens with a magnificent chorus of greeting, 


opera, ‘‘ Mataswintha.”’ first one of these, 
followed by fervent love declarations between the principals 
of the opera, ‘* Mataswintha ”’ (Mrs. Mielke) and ‘* Witichis’ 
(Mr. Gudehus). Both artists were in excellent voice, and 
as chorus and orchestra under the composer’s firm and 
significant beat did their very best, the selection, which is 
filled with Wagnerian beauties, and yet has a flavor all its 
own, could not fail to elicit genuine and most enthusiastic 
applause 

The second excerpt from Act II., Scene V, isan exquisitely 
written chorus in E major for female voices, interrupted 
by short soli for contralto, in which latter Miss Charlotte 
Huhn did not cover herself with ‘glory. The composition, 
somewhat on the lines of the flower girl’s scene from ‘ Par- 
sifal,’’ 


altogether highly effective. 


is very graceful, cleverly scored, flowing and 
Of unaccompanied soli the program contained only Liszt’s 


lengthy and meaningless ‘‘Ricordanza’’ in A flat major, 
and his brilliant E major polonaise, in both of which num 
bers we had occasion to again admire Scharwenka’s excel 
lent pianism, which is of far higher grade than many even 
among his personal friends and admirers had given him 
credit of possessing. At the afternoon rehearsal Schar- 
wenka responded to the urgent encore demand with his 
best known, immensely popular first composition, the 
‘*Polish Dance,”’ flat 


the evening concert to the Schumann Nachtsttck in F major 


in E minor. Why he changed it at 


we do not know, but he played the latter also in an ex 
tremely interesting manner. 

It would be manifestly unfair to close this criticism with- 
out a word of praise for the musicianly way in which Mr, 
It of the 


very best orchestral accompaniments we ever heard, and 


Seidl accompanied the piano concerto. was one 


showed Seidl’s fine taste, rhythmical feeling and musical 


sympathy with the author and soloist to the best 


very 
advantage. 


He also gave a spirited reading of Beethoven’s third 
overture, the ‘‘ Hymenée’’ and ‘Invocation’ 


and Wagner’s ‘“ Huldi 


** Leonore ”’ 


from Massenet’s ‘‘ Esclarmonde,”’ 


gungsmarsch,’’ which were the orchestral numbers of an 


interesting and varied program. 
To-morrow afternoon, at 2:30, Scharwenka will give a 

piano recital at Palmer’s Theatre, when he will interpret 

the following fine program : 

Fantasie, op. 49 

Two preludes, op. 28 

Scherzo 


Fr. Chopin 


Theme and variations, « 
Menuet, op. 49 Xaver Scharwenka 
oo” 


Staccato Etude, op. 27 
Kreisleriana, op. 15 (No. 1, IV., V 
Nachtstiick, op 


Sonata, op. 57 


: Robert Schumann 
23 
Ludwig v. Beethoven 


Polonaise, in ¢ 
“Te” 


minor 
Franz Liszt 


Overture (Rossini 


WEBER Weber's 


following number of performances in Vienna 


IN VIENNA. operas have had the 
‘ Der Frei 
185; ‘*Pre 


schutz,’? 429; ‘* Euryanthe,’’ 107; ‘‘Oberon,”’ 


53 ; 


a) 


ciosa,”’ ‘* Abu Hassan,”’ 7. 


A SYMPHONY BY LALO.—A new symphony by Mr. 
Lalo was produced recently at the Paris Conservatoire 
‘* Le Ménestrel’’ thinks the 


first movement lacks original 


ity, but praises an andante, speaks rather coldly of an an 
dantino, but warmly praises the finale, which, it is said, 
would make a delicious ballet. 

PARIS OPERA HOUSE. 
of the 


rH! 


January 22.—The committe« 


MANAGEMENT OF PARIS, 


Chamber of Deputies 
appointed to inquire into the complaints made against the 


management of the Paris Opera House has rendered its re 


port. It is unanimous in condemning the management for 
the state of affairs complained of and recommends that a 
fresh board of directors be appointed, that new regulations 
be drawn up and that five operatic performances be 


giver 
given 


each week of the year. The committee also recommends 


that six new French operas, the work of French composers, 


be produced annually, as well as any suitable operas by 


foreign composers. The enforcement of these last recom- 


} 


board of 





mendations may be left to the judgment of the 
directors, should it be found that their enforcement would 
' result in disorder. 
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THE MUSICAL COURIER. 





Spicker’s Concert. 

AX SPICKER gave his second orchestral 

M concert at the Brooklyn Academy of Music on Tues- 

day night of last week and again deserved the applause of 
a good sized, enthusiastic and musical audience. 

The program proved the correctness of the German 
adage, ‘‘ Kurze ist des Witzes Wiirze,”’ as it was of delight. 
ful shortness and yet well balanced, concentrated and en- 
tirely sufficient. It read as follows: 

.. Johann S, Svendsen 
.... Franz Liszt 


Coronation March... 

Concerto No, 1, E flat . : Ges 

Miss Adele Aus der Ohe. 

Ballet music from the ** Cid”’ 

** Walther’s ” prize song, from ** Die Meistersinger”’ 
Mr. Andreas Dippel. 


.Jules Massenet 
...Richard Wagner 


Overture, ** Tannhiiuser”’. . .Richard Wagner 

The orchestral numbers were given with a great deal of 
finish 
ballet 
march 
interpreted by Mr. Spicker with commendable breadth and 


and precision, especially the brilliant and piquant 
‘* Le Cid.”’ 


was sonorous and the ‘“ 


” 


‘* Coronation 


” 


music from Svendsen’s 


Tannhauser ’’ overture was 
nobility of conception. 

Miss Aus der Ohe, who has not been heard here too often 
of late, rode her cheval de bataille and made the somewhat 
hackneyed Liszt E flat piano concerto seem less stale than 
it usually does on account of the verve, power and brill- 
iancy of her reading of it. She was deservedly recalled 
four times, but had to forego playing an encore, as she had 
to leave for Montreal immediately after the performance. 

Mr. Dippel was in good voice, and his fresh, youthful or- 
gan sounded to advantage in the ‘ Meistersinger’’ prize 
song. An encore was, of course, insisted upon by the au- 
dience, and he sang with a good deal of spirit Schumann’s 
‘* Rheinweinlied.”’ 

Opera in German. 
HE novelty in the repertory last week was 
the first production this season of Meyerbeer’s ‘+ L’Af- 
‘* The 


cast was 


the forerunner of all nautical operas from 


The 


ricaine,’’ 


Flying Dutchman’’ to * Pinafore.” as 


follows : 


Vasco di Gama Andreas Dippel 
Don Alvarez 
Don Pedro 
Don Diego . P 
Bruno Lurgenstein 
Antonia Mielke 
Jennie Broch 
Rothe 
dor Reichmann 


Edmund Muller 
Hermann Hovemann 
Mastorff 
Grand Inquisitore 
Selika,a slave 
Inez 
Anna Hannah 
rhe 
Grand Brahmin Ce 


Nelusko 

. nrad Behrens 

Ballet divertissement, supported by Misses Irmler, Leontine, Polednix and 
complete corps de ballet 

The opera was under the misdirection of Walter Dam- 

who not, for several reasons, on the best of 


rosch, was 


terms with the principals of the cast ; in fact, several times 

during the evening there was a decided difference of opinion 

as to the matter of tempi. 
Mrs. Mielke, who seemed 


filled the role of ‘*Selika’’ 


a trifle tired vocally, as usual 


with credit to herself and satis- 


faction to her auditors. She is always terribly in earnest, 
which excuses many shortcomings in voice. 

Mr. Dippel also did his best in a part for which he 1s not 
particularly fitted by nature. Both artists were easily out- 
shone, however, by Theodore Reichmann, who, despite his 
occasional wandering from the key (particularly in the re 
‘* Nelusko ”’ 


Mr. Hovemann cannot be said to have been a very satis 


citatives) acted and sang in splendid fashion. 
factory substitute for Mr. Fischer, who was sick, in the 
part of ** Don Pedro.” 

The minor parts were minor indeed. Friday evening, 
‘* Lohengrin,’’ with Andreas Dippel in the title role, and at 
the Saturday matinée ‘‘Die Meistersinger’’ were given. 
Monday night ‘* Lohengrin’ was repeated, and this even- 
ing ‘‘Siegfried ’’ will be heard the first time this season, 
and also will be sung at the Saturday matinée. Friday 
evening next the first production this season of the ‘ Bar- 
ber of Bagdad,”’ to be followed by a grand ballet, ‘* Dresden 
China.”’ 








ARTHUR CLAASSEN.—The first private concert of the 
Monday Night Chorus, of Brooklyn, took place last Monday 
night at the Central Congregational Church, Mr. Arthur 
Claassen musical director. 

FRENCH OPERA PERFORMERS ON STRIKE.—New Or- 
leans, January 21.—There has been a financial crisis in the 
French opera season here, and the worst is not yet over. 
Some of the leading singers say that, though the manage- 
ment realized $85,000 from subscriptions and admissions, 
there is now no money in the treasury, and a month’s 
wages is owed to three of the principals. The singers, 
chorus, ballet and supers held a war council, and the 
premicres decided to strike. At this juncture the manager 
presented his resignation to the directors. They voted not 
to accept it, on condition that he would guarantee to pay 
salaries on the basis of the receipts. The manager agreed to 
this, and most of the singers now say they will stand by him ; 
but several of the stars have withdrawn and are going to 
give concerts this week. It is feared that French opera is 
injured for all time by this row. 





HOME NEWS. 
eS 

Music AT BeDFoRD,—A private musicale was given 
on January 19 at Bedford, N. Y., to Mr. Charles Palm, the 
director of the Bedford Musical Society, which, by the 
way, has a mixed chorus of 125 voices. Dr. Carl E. Martin 
sang and Mrs. Carl Martin played the piano. The Gade 
trio was played by Mrs. Martin, Charles Palm and Henry 
Schroeder, also a Beethoven piano and violin sonata by 
Messrs. Palm and Schroeder, and the latter played ’cello 
solos by Popper. Mr. Palm also played the Wagner-Wil 
helm} ‘ Prize Song.” 

CLARA A. Korn.—At a concert of the Jersey City 
Teachers’ Association on last Wednesday Mrs. Clara A. 
Korn, the talented young pianist, was the soloist and prin- 
cipal attraction of the entertainment. She played Liszt’s 
‘‘ Rigoletto ’’ fantasy, Chopin’s A flat waltz and Mendels- 
sohn’s ‘* Hunting Song,’’ from the ‘Song Without Words.” 
Mrs. Korn was most heartily appreciated, applauded and 
encored. 

CALLERS AT THE MUSICAL COURIER OFFICE. 
Among the callers at the editorial sanctum last week were 
Constantin Sternberg, the Philadelphia, and Armin Doerner, 
the Cincinnati pianist, and Frank Taft, the organist. 

To ConTrest EMMA ABBOTT’S WILL.—CHICAGO, IIL, 
January 23, 1891.—It is understood here that the family of 
Emma Abbott’s husband proposes to contest her will, be- 
cause the provision that the electric test should be applied to 
her body after death has not been complied with. Frederick 
A. Abbott, a brother of the deceased, said to-day that 
nothing was known of the test provision until the will was 
opened, which was ten days after death, and by that time 
decomposition had so far advanced as to render the elec 
When 


to Detroit, however, for cremation the formality of an elec- 


trical test unnecessary. the remains are taken 


trical test will be gone through with. The will provides 
that any beneficiary who contests shall not benefit. 
Evans.—The first of the series of four concerts by 
the Cincinnati Conservatory of Music, in the Scottish Rite 
Cathedral, on last Tuesday, was attended by a large and 
critically élite audience, who thoroughly appreciated the 
very excellent program offered. The string quartet was; 
at its best, and gave special pleasure by its graceful and 
refined reading and good ensemble playing. Mr. Frederick 
Shailer Evans shone conspicuous as a pianist, and was en 
thusiastically received by his host of pupils and friends. 


His playing of the Schumann sonata, op. 22, was manly 


He has 


a strong and firm tone and always plays with warmth and 


and dignified, his phrasing distinct and intelligent. 


feeling. In the quartet for piano and strings he proved 


himself a master of concerted effects. Miss Phcebe Fieller, 
the vocalist of the evening, performed her part with great 
credit. Miss Baur is giving a series of concerts worthy the 


lovers.—Cincinnati ‘‘ Exchange.”’ 
.—The 


tinguished 400 of both Lynn and Boston were largely repre 


attention of all music 

SANG FOR THE 400.—LYNN, January 22 dis- 
sented at the musicale given in the beautiful parlors of Mr. 
and Mrs. Francis W. Breed, at 204 Ocean 


st., this evening. 


their residence, 


It was one of the few occasions when Mrs. Arthur Nikisch 
has appeared to entertain her friends. 

She was accompanied by her husband, Arthur Nikisch, 
the leader of the Symphony Orchestra of Boston, and the 
celebrated violoncellist Hecking. 

The occasion was distinc tly a fashionable one and the 
élite of both cities were represented. The parlors were 
decorated with plants and cut flowers and the dining table 
bore a beautiful bouquet of cut roses of delicate color and 
fragrance. There were about two hundred guests present. 
A musical treat of more excellence is seldom listened to 
than the one presented. 

Among the guests present, with their families, were 
ex-Governor Ames, C, A. Stearns, John Shepard, Thomas 
Mack, J. W. Favour, Frank H. Mudge, William Lloyd Gar- 
rison, Mr. Hosmer, Mr. Woodbury, F. P. Fenton, the cele- 
brated artist of Boston; J. H. White, of Brookline; W. G. 
P. Keene, M. P. Clough, Lewis Butler, B. W. Currier, Moses 
Thompson, B. F. Spinney, D. H. Sweetzer, P. A. Chase, A. 
F. Breed, J. N. Smith, Mr. and Mrs. Frank Ames. 

It Is ABOUT SETTLED.—Three-quarters of the stock- 
holders of the Metropolitan Opera House have already sig- 
nified their choice of opera for next season, and they have 
all, with but one dissenting voice, replied in favor of the 
works of the French and Italian composers. 

BosTON.—The program of the Boston Symphony 
Orchestra’s thirteenth concert at Music Hall, Boston, last 
Saturday night, was as follows: Arthur Foote’s symphonic 
prologue to ‘* Francesca di Rimini ”’ (first time), Tschaikow- 
ski’s B flat minor piano concerto, and Volkmann’s D minor 
symphony. The soloist was Helen Hopekirk. 

FREDERICK STARCK.—Mr. Frederick Starck, one of 
the founders of the Philharmonic Society, died at his resi- 
No. 306 East 
Mr. Starck was in Germany in 1806. He 
came to this country in 1847, and then had been 
identified with the musical world. Besides the Philhar- 


monic Society he was a member of the New York 


dence, 
night. 


Eighty-sixth-st., 
born 


last Saturday 


since 
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Musical Protective Union and of the Aschenbroedel Society. 
Mr. Starck leaves a widow and a family of grown up chil- 


old. His death 


dren. He was eighty-five years was 
caused by heart failure. 

OUR MINNIE.—Minnie Hauk sailed from Bremen on 
Wednesday last. She will appear in ‘ Carmen 
Metropolitan very soon. 

SCHUBERT CLUB.—The second concert of the Schu- 
Club 
Lyceum. 

THE ORPHEUS. 
Society is announced for to-morrow evening in Chickering 


Hall. 


Thomas orchestra will render the instrumental music. 


bert will be given on February 2 at the Lenox 


-The second concert of the Orpheus 


Miss Kate Percy Douglas is to be the soloist and the 
The 
program is made up entirely of selections from the works 
‘¢ The Song 


of American composers. Miss Douglas will sing 


of the Sirens,’’ by Henry Holden Huss, and other songs. 
The chorus of the society is to render, among other ex« el 
‘* The Last Chieftain,’’ 


The Fisher Boy,’’ by E. A. McDowell, 


lent selections, by Homer Bartlett ; 


‘«Springtime’”’ and ‘ 
and ‘** King Olaf’s Christmas,’? by Dudley Buck. The or- 
chestral numbers include a suite for string orchestra, by 
Arthur Foote, and selections from the works of Max Vog- 
rich and Bruno Oscar Klein. 

THE SYMPHONY SocieTy.—The 


and concert of the Symphony Society will be 


fourth rehearsal 


given at the 


Metropolitan Opera House on Friday afternoon and Satur- 


day evening. The program is as follows: 


Symphony No. 1 (C minor) Brahms 


Song, ** On the Lagunes first time Berlioz 


Marie Ritter-Gitze 


Overture, ‘* Benvenuto Cellin 


** Waltraute"’ scene from ** Gitterdimr 


Pauline Scl er 


Marie Rit 


Briinhilde 
Waltraute er-Gitze 
** Ride of 

«« PARSIFAL.”’ 


lections from ‘ 


Wagner 


15 


the Valkyries 


On Sunday evening, Febru ary se- 


, “1 oncert at > 
given in concert at the 


Parsifal’’ will be 
Gude- 
Met- 
the direction of Anton Seidl. 
Ferranti, the veteran buffo, is 
Hall, on 


lagliapietra and other 


to the 


Metropolitan by Mrs. Scholler, Mrs. Ritter-Gotze, Mr 
hus, Mr. Fischer, Mr. Reichmann and others, with the 
tropolitan orchestra, under 

A TESTIMONIAL. to 


ve a testimonial concert at Chickering Febru- 


21. 


well-known 


ha 
Campanini, Del Puente, 


Italian will 


ary 
artists join in this tribute 
well-known singer. 

ANSWERS TO CORRESPONDENTS.—Max 


Walther’ 


Alvary will 


alternate with other tenors in and **Tann 


at Bayreuth next summer. 


the 


hauser’”’ 


ssor to Henry Schra- 


dieck, the violinist, at the Cincinnati College of Music. 


HARVEY Dodworth, a 


Leandro Campanari is succe 


DobWORTH.—Harvey well- 


known bandmaster of this city lied last Saturday, 


aged sixty-eight. 
GILMORE Pat Gil is out with one of 
He 


and 


AGAIN, more 


his grand ideas again. will give a series of concerts 


in Madison Square Garden threatens the public with 
classical nights—Liszt nights and Wagner nights 
ANOTHER WONDER.—Miss 


girl of twelve years of age, made a deci 


Jessie Baird, a young 


led sensation at the 
in Chicago, 


last concert of the Visiting Nurse Association, g 
by playing Liszt’s ‘Fantaisie Hongroise’’ with Mr. See 


teacher, at the second piano 


for the Ladies’ 


her She is to play 


flat 


boeck, 


Liszt’s E concerto Amateur Society 
soon. 
CHIC -The 


the American Conservatory will be given with full orehestra 


Music Hall, 


AGO. annual grand faculty concert of 


at Central Chicago, Friday evening, January 
80. 

MAUD POWELL. 
with great 


g 
Hall 


Society. 


Miss Maud Powell has been playing 


Alle yheny at he C 


g Music 


success in irnegie 


and in St. Louis with the St. Louis Choral-Symphony 


At this latter concert Miss Powell played Bruch’s first 
concerto and smaller pieces by Chopin and Sarasate. 
press notices were most flattering 

BOSTON.— 


ist 


A second chamber concert took place I: 


Friday evening at Mason & Hamlin Hall, Boston. Messrs. 


H. H. Huss, Max Lach, 
A. Stearns, J. Frank Donahoe and E. P. , 

THE DUETTISTS. Doerner, the 
of Horti 


cultural Hall, Boston, January 20 and 22, with great suc 


Franz Kneisel, Anton Hekking, R. 
Mason assisted 
-Messrs. Andres and 
celebrated team ensemble pianists, played in 
cess. 
LECKNER.—The Philharmonic Society of Richmond, 


ive their fourth con 


Ind., Mr. Max Leckner conductor, ge 
cert of the season January 20. 
igh for the school term beginning September 
next, a teacher for advanced piano and vocal 
He will be expected also to teach a class in harmony. 


Mrs. Julia Tucker, 


Missouri ; 


pupils. 
Good references required and given. 
principal of St. Joseph Conservatory of Music, 
or, apply to Otto Sutro, Baltimore, Md. 
N ORGANIST.—A competent organist, who must be a 
good all round musician, although not necessarily a 
performer on any other instrument, can secure a pleasant 
place to play the organ and give organ recitals. Address 


Mr. B., care of. this paper. 
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Thomas Popular Concert. 
i. thirteenth Thomas popular concert at 
the 


Lyceum, last Sunday evening, brought 
together a goodly array of people who, undismayed by 





Lenox 




















fears of sloppy walking and ‘live’? wires, enjoyed the 
lin playing of Mr. Max Bendix and the singing of Miss 
Mary Howe, not to speak of the following excellent pro- } 
in 
H F Mars: Wagner 
I the Terrible Characterbild Rubinstein 
rzo, { Suite Roma Bizet 
yfat aria Ca nome * Rigoletto Verdi 
Miss Mary Howe 
Ther and ’ ns 1 Palpiti Paganini 
Mr. Max Bendix | 
Norwegian Dances ew Grieg | 
Phe Nig gale Alibieff | 
Miss Mary Howe 
éne " Cha te Corday by request Benoit | 
sere g or estr Gori | 
rture Massanic Auber 
Max Bendix surprised even his warmest admirers by the 
freedom, surety and brilliancy with which he played Pa | 
inini’s difficult variations, To an overwhelming encore | 
. . . | 
1¢ responded with a transcription of Popper’s ‘+ Elfentanz. 
Miss Howe, who sings again next Sunday evening, achieved 
i popular success. The Grieg number is an effective or 
chestration of the four hand piano dances. Mr. Gori’s 
tring serenade is an unpretentious pretty triple which 
10ws the hand of a musician and one who possesses a 
raceful melodic gift 
New Music, 
Mr. Wilson G. Smith, of Cleveland, has written a 
¢ is If | But Knew,’’ which is dedicated to Miss | 
inor W. Everest, and published by J. H. Rogers, Cleve 

l | 

} . } 

Mr. Smith’s style is rapidly becoming more condensed | 

id finishe his powers of expression are crystallized, so to 

veak, and in this song melody and technical workmanship 

e excellent and simplicity themselves. 

* 
7 * 

Scribner, Welford & Co, have just issued, in the 
sreat Musiciat Series, Cherubini,”’ by Fred. J Crowest 
It 1com t but not interesting biography of the great 
It in Compose 

+ 
. * 

The Fountain,” which was sung at Mr. Agra- 
onte’s first A. C. C. U. concert, is one of the prettiest and 
everest bits of four part writing that Mr. Homer N. Bart 
tt has. yet given us It is for fe male voices, and, judging 

t eception on the occasion referred to, is bound to be 

ese edly popular G, Schirmer & Co 
* 
» * 

We hav ead with pleasure Carl Busch's second 

‘ Skandinavien,’’ for string orchestra, in three move 
ent vith a short prologue and epilogue. We can re¢ 

ne 1 the lite to any of our resident conductors am 
tious fo novelty Of Mr. Busch we wrote as follow 
ist immer at the M. T. N. A meeting 
‘ ! Reverie Pastorale’’ proved to be a very poetical suite for 
F ‘ I 1 ig orchestra rhe composer, a resident of 

I ( wa " f Niels W. Gad e Danish « in 
Goda e Fre composer H wrchestration betrays his 
" " r iste e first tr eme ur Aubade 
< f eme fu te er irmises ar lelicate in } 
s” * | 
| 

Novel Ewer & Co., of New York, have acquired | 

le er of the ile of Sullivan’s new opera ‘Ivan | 





Wiske Orchestral Concert. 


HE third of the series of orchestral concerts |} 
en by Mr. C. Mortimer Wiske took place last Mon 





t tatt \ lemy of Music in brooklyn, the pro 
ted entirely to the works of Italian composers. 
Phe trur il novelties consisted of excerpts from an | 
i W 1 Ratcliff, by Pizzi, a young Italian com. | 
‘ “ ted his own work. 
I my terlude, descriptive of a wild ride, is | 
t ‘ ‘ f the overture ‘*Flying Dutchman.” | 
The theme announced by the oboe is not particularly | 
t I i vad cantabile, first for’celli and then for 
all the st tinctly Wagnerian in coloring Mr. 
has follows sely inthe methods of the Bayreuth 
t< 
A psy Ince is included in Mr. Pizzi’s allotment of 
1 It was weal i Strauss valse with trimmings 
Le | 
It wor ive been wise if Mr. Pizzi had allowed Mr. | 
Wiske to conduct ! compositions, for he nearly wrecked | 
! Romanza,’’ sung by Mrs. Anna Burch. 
Max Bend played in excellent style Paganini’s varia- 
t I Palpit the sagne he tried on the dog last Sunday 
ht at the Lenox Lyceum 
it was a true Italian concert. Everything was encored 
Campanini, Del Puente, Helen Dudley Campbell and Mrs. 
Burch Miss Campbell won all hearts by the sympatheti 
nner with which she sang Schumann’s “‘ Sunshine ’’ for 








| an encore. Mrs. Burch sang most artistically and in touch 
| with its sombre coloring the ‘‘ Ave Maria’’ from ‘‘ Otello.” 

Ricordi, the son of the Milanese music publisher, who 
masquerades under the name of Burgmein, was represented 
by a suite of little pieces for orchestra, ‘‘Le Roman de 
Pierrot et de Pierrette,’’ of which the first number was 
dainty, the second dull, the third trivial and the fourth 
vulgar. Mr. Ricordi has made a close study of Berlioz in 
his ornamentation, but he has not reached by several 
notches the work of the Frenchman. 

The overtures to Cherubini’s ‘‘ Lodoiska’’ and Rossini’s 
‘‘ William Tell’’ were also played, and then the sextet from 


‘* Lucia ’’ was sung, and then Brooklyn went home happy, 
for it was Italian to the backbone on this occasion, al- 
though Wagner was heard no later than last week. 
Heigho, Mr. Wiske, you are a coquet! 

At his next concert, February 23, Mr. Wiske will furnish 
forth an American program. Harry Rowe Shelley’s new 
violin concerto, played by Maud Powell, will be heard for 


the first time. 


Atlanta Correspondence. 
January 20, 1891. 

HE concert given atthe Y. M. C. A. Hall on January 

16 by Mr. Natorp Blumenfeld, violinist, and kindly assisted by 

Mrs. Anna S. Werner, soprano, and Wm. C, Rehm, the pianist, was a 
most delightful and brilliant success. 

The program was as follows: 
on etude, op. 10, No. 5 Chopin-Joseffy 
Sarasate 


Piano solo, concert study 
” fantasy 


Violin solo, ** Faust 


Vocal solo, aria from ‘* Somnambula ”’ Donizetti 
Violin solo, ** Souvenir de Haydn” Leonard 
Sonate, No. 1, for violin and piano, op. 105 Schumann 
Vocal soli. { Spanish song . Tosti 
mos §* There was a lass .. Bruell 
Violin solo, ** Legend”’ Wieniawski 
Piano solo, ** Pensée Fugitive’ Rehm 
Violin soli. ! Nocturne, E flat . Chopin-Sarasate 
} Spanish serenade ; . Sarasate 


Mr 
tles him to the unqualified respect of musicians. 


Blumenfeld played his solos with an artistic earnestness that enti- 


His playing is full of temperament and character, and gave evidence of 
intelligence, good taste and careful study; also brings to it a delicious tone 
and strong technique 

Most perfect was the singing of Mrs. Anna S. Werner, who greatly cap- 
tivated the audience with her singing. 

Her voice was sonorous and her phrasing and delivery were highly intel- 
ligent and musicianly. 

Mr. Wm. C. Rehm played his solos and accompaniments like a thor- 
ough artist of unusual attainments. 

His tone was excellent, his mastership of technical difficulties absolute. 
He disclosed a sympathetic perception of the composer’s intentions and 
played throughout with a breadth and dignity of style and a delicacy of 
expression. In the Schumann sonate the fact was soon established that, 
unlike many solo players, he was ready to sink his own prominence in order 
Wm. H. Va 


to make the ensemble perfect NDERPOEL. 


Music in Canada. 


Toronto, January 22, 1891. 


tors Musical Courier 
THREE days’ annual meeting of the Canadian Society 
Hamilton, Ont., closed The 
number of musicians present was so small as to once more prove conclu- 


»f Musicians, held at December 31. 


sively that Toronto is the only place in this province where a large at- 
tendance can be relied upon. Officers elected for the current year are as 
follows 
President—R. S. Ambrose, Hamilton 
Vice-President—J. W. F 
P. Hunt, Toronto. 
lreasurer—J. E. P. Aldous, Hamilton. 


Assistant Secretary 


Harrison, Toronto 


Secretary—\V 


Mrs. Bigelow, Toronto 


Local Representatives to Convention—Hamilton, D. J. O’Brien; To 
ronto, E, Fisher; London, T. Martin; Kingston, Miss Callaghan ; Belle- 
ville, A. Campbell; St. Catharines, A. M. Read; St. Thomas, J. H. Jones; 
Guelph, Mrs. Harvey ; Stratford, Mrs. Smith. - 

General Representatives—A. E, Fisher, Toronto; Miss Hillary, To 
ronto; Miss Maud Harris. 

ae oe * 

My last letter directed attention to our large new lecture and concert 
hall, the ** Auditorium,” but since that writing the management has come 
wholly under the control of the lessee, Mr. J. M. Wilkinson. This gentle- 
man reports that the new house is rapidly pushing into public favor; that 


engagements have been booked, and among them 
Abbey 
for a two months’ tour of 


everal very important 
he great 
led on the 15th 


the Westminster boy soprano, Frederick Williams, who 


sa inst America. This lad, who 


is only ten years old, will sing here on 17th, 18th and 19th prox. 
ss ** 
Mr. F, H. Torrington’s orchestra gave the first concert of their fifth sea- 
son on the 19th inst. in the Horticultural Pavilion, assisted by the fol- 
wing soloists: Miss Dunbar Morawetz, contralto; Mrs. J, C. Smith, 
mezzo soprano; Mr. Douglas Bird, tenor; Miss Florence Clarke, 
pianist; Mr. H. L. Clarke, solo cornet. 
** ** 


As indicating the character of work attempted by a home made orches 
tra I send you the program, which was as follows 


Overture, ‘* Morn, Noon and Night”’ . Suppé 

Larghetto, second symphony Beethoven 

‘Loin du Bal’ Gillet 

Vocal aria, ** O, do tatale,”’ ** Don Carlos ”’ i Verdi 

Mrs. Dunbar Morawetz. 
Piano concerto in C minor, first movement ne Beethoven 
Piano, Miss Florence Clarke 

Serenade, “I am waiting” Birch 
Mr. Douglas Bird. 

Overture, ‘* Phedre” Massenet 

Overture, ** Oberon Weber 

Vocal duo, ** A Night in Venice”’ nee . Lucantoni 

Mrs. J. C. Smith and Mr. Douglas Bird. 

Reverie Vieuxtemps 

Waltz —_— Mrs. Torrance 

Slide cornet solo, ** Polka de Concert”’ % .. Steinhauser 
Mr. H, L. Clarke. 

Valse Symmphonique. .. Strauss 


Since I last heard the orchestra it has made great upward strides, and 


THE MUSICAL COURIER. 


terpretation of the more important numbers was musicianly, and therefore 
satisfactory. If the audience was not particularly enthusiastic over the 
classical numbers they made up for it on hearing the cornet solo—evi- 
dence of taste calculated to make one groan. And here it may be said 
that while the main features of the concert were, of course, supposed to be 
the performances of the orchestra, it is undeniable that the varieties intro- 
duced in the program were those which secured the chief plaudits. 
Amgng these nothing equaled the success which attended Mrs. J. C. Smith 
(formerly Miss Juliette d’Ervieux) in the “‘ Lucantoni’’ duo. It happens 
that this lady is so fortunately situated that public successes are a matter 
of indifference to her and that she occupies a prominent position in To- 
ronto’s social world. But it almost seems a pity that such should be the 
case, as there can be no possibility of doubt that were Mrs. Smith to enter 
public life as an interpreter of leading réles in opera she would immedi- 
ately occupy a prominent position. Besides her successes on the concert 
stage, Mrs. Smith has contributed some clever musical writings which in- 
dicate abilities that are bound to have wide recognition. 

Mrs. Dunbar Morawetz and Mr. Bird were both favorably received. 
The latter possesses a light, true and very pleasing tenor, but his singing 
was of a deadly level character, sentiment and climax being entirely want- 
ing. His voice, however, is so very good that it is well worthy of being 
highly cultivated. Mr. H. L. Clarke is an excellent cornetist—probably 
the best in Canada—and his efforts on this occasion, were as usual, ex- 
tremely satisfactory. 

Miss Florence Clarke inthe Beethoven concerto, which she had memor- 
ized, scored one of the principal successes of the evening. 

Mrs. Torrance, whose waltz was played by the orchestra, is a resident of 
Toronto. The waltz is interestingly written and was very well played. 

A popular feature in connection with the work of Mr. Torrington’s or- 
chestra this year is that the net proceeds of the season are to be handed 
over to the University of Toronto in aid of the library fund of that institu- 
tion, Sir. 

JANvAry 23, 1891. 

The Toronto Vocal Society is one of the principal musical organizations 
of the city. The originator of the club—which is now some six years old 
—was Mr. W.E. Haslam, who held the position of conductor until the end 
of last season, when a difficulty arose which resulted in a split in the 
camp and the withdrawal of Mr. Haslam, The Vocal Society next se- 
cured as conductor Mr. W. Edgar Buck, a gentleman who, besides an ex- 
tensive experience in England and the United States, is also very well 
known professionally in Ottawa and Montreal. 

The first concert under Mr. Buck’s direction took place on Thursday 
evening at the Pavilion Music Hall, which was crowded to its utmost ca- 
pacity. The work of the society proper was diversified by Mrs. Julie E. 
Wyman, of Chicago, vocalist, and Miss Aus der Ohe, pianist, both of 
whom acquitted themselves with the degree of success so well understood 
by your readers as would make particular menticn in this instance a work 





of supererogation 
As regards the singing of the Vocal Society itself a high meed of praise 
is due to Mr. Buck for the results obtained. The 165 singers engaged 
were very fairly balanced, and Mr. Buck secured from them most of the 
best effects desirable in unaccompanied chorus work. Taken in all there 
can be no doubt that Mr. Buck achieved a distinct success with the forces 
at his command, and considering that these have known him as their 
leader for the half of one season only his success is all the more credita- 
ble. The program of the concert was as follows: 
Patriotic song. ‘* God Save Canada "’ (new).. . Sladen-Perceval 
Toronto Vocal Society 
Five part song, ** The Rose’ (S. A. T. T. B.) 
Toronto Vocal Society. 
Aria from “* The Queen of Sheba”’ 
Mrs. Julie E. Wyman 





Freake-Clay 
.Gounod 


. Reinich-Rheinberger 
Joseph L. Roecke 


Madrigal, ** Love's a Rogue’ 

Part song, ** Madeleine”’. 
Toronto Vocal Society. 

§ Nocturne in A flat, op. 27, No. 2..' 


Piano solo. Chopin 
' Ballade in G minor.. 
Miss Adele Aus der Ohe. 
Chorus, ** To the Night”’ R Saint-Saéns 
Toronto Vocal Society. 
.Franz Abt 
Solo by Mrs. Wyman. 


.Goddard-Faning 


Solo and Chorus, ** Ave Maria”’ 

By the ladies of the society. 
Choral ballard, ** The Miller’s Wooing ”’ 
Toronto Vocal Society. 
Four part song, ** You'll Never Guess "’ 

Toronto Vocal Society. 
Transcription, * Annie Laurie .Arranged by Dudley Buck 
The Gentlemen of the Toronto Vocal Society. 


Sydney-Perceval 


Piano solo, ** Tarantelle de Bravura”’ wi .. Liszt 
Miss Adele Aus der Ohe. 
Chorus for double choir, ‘* Uncertain Light”’.. .Schumann 


Toronto Vocal Society. 
** Herzensfruehling ’’. .Wickede 


..Goring Thomas 


Songs < ** Midi au Village”’ 
‘’Twas April”’ , Nevin 
Mrs. Julie E. Wyman. 
(** The Pilgrims’. .. . : 7 . Proctor-Leslie 
Part songs.. Ze 
(** A Spring Song Sats Pr 
Sir. 


AT Miss BERG's.—The musicale at Miss Lillie Berg’s 
on Sunday night was participated in by Miss Florence 
Meigs, contralto ; Miss Kittie Berger, zither ; Albert Morris 
Bagby, pianist ; Victor Kuzdo, violinist, and Wakefield Reid, 


tenor. 





METROPOLITAN OPERA HOUSE. 
GRAND OPERA IN GERMAN. 
Wednesday, January 28, at 8 P. M., 
FIRST PRODUCTION THIS SEASON OF 
WAGNER'S GRAND OPERA, 

SIEGFRIED. - 











Friday, Jan. 30, first production this season of 

- HE BARBEK OF BAGDAD. 

To be followed bya GRAND BALLET entitled 
DRESDEN CHINA. 


Siegfried. 





Saturday Matinee, | 





Box Office opén daily from g a. M. till6 Pp. M. 
@ Steinway Pianos used exclusively. 


JUST OUT: 


Novellette No. 2in A Major. 


FOR PIANO. 
BY OTTO FLOERSHEIM. 
Retail Price, 50 Cents. 
To be had at all music dealers, and at the office of THE 








Mr. Torrington’s in- 


on this occasion gave genuine pleasure throughout. 


MusIcAL CourIgR, 25 East Fourteenth Street, New York. 
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Toledo Correspondence. 


Torgpo, Ohio, January 20. 





possessed, that opera was Gilbert and Sullivan's ** Gondoliers,”’ 
less large audiences witnessed its production at the Wheeler Friday and 
Saturday evenings and extracted what pleasure they could out of the con- 
cert features of the performance, notably the introduced songs. Surely 
the *‘ Gondoliers” js ‘‘ fearfully and wonderfully’’ made, and ‘ there’s 
nothing in it.”’ 

An excellent company is pleasing the patrons of the People’s this week 
with the stirring military drama, ** Held by the Enemy.” 

The MeCaull Opera Company, a favorite here, will be at the Wheeler 
Friday and Saturday, presenting Von Suppé’s “ Clover’’ and Millicker's 
* The Seven Suabians.”’ 

There has been a lull in matters musical, but a musical treat is in store 
in what will doubtless be the most artistic concert of the season at Whit- 
ney & Currier’s Music Hall. The eminent pianist, Miss Aus der Ohe, as- 
sisted by Mrs. W. H. Currier, will be heard on the evening of the 28th. 

H. Crossy Ferris, 


Buffalo Correspondence. 
January 26, 1891. 


“i m8 JN OPERA COMPANY in ‘“ Brigands,” ‘ Lace 

Handkerchief,’ ** Nanon”’ “Claude Duval” enjoyed large 
houses for ten days, and all the favorites of last summer’s season appeared. 
The last named operetta, by Solomon, was produced here for the first 
time and drew splendid houses. Mr. Carleton, in the title réle, was dashing 
and pleasing, and Misses Winton, Langdon, Wisdom and Messrs. Murray, 
Blake and Bigelow were all most efficient. Sweet Clara Lane-Murray re- 
newed her old triumphs, and the whole company enjoy a popularity here 
I was glad to 


and 


which is second to no operatic company before the public. 
see young Mr. Strakosch still at the head of the company. 
because he is relatively youthful as compared with his octogenarian and 
famous uncle impresario. 

The engagement was played at the model theatre of the town—Levy’s 
beautiful, comfortable and conveniently located “* Star Theatre.”’ 

The two orchestral concerts just past brought us Miss Marie Van, 
soprano, and Miss Aus der Ohe, as soloists. Miss Van was a success, and 
sang as beautifully as she looked, and that means much. The orchestral 
numbers were Mendelssohn's “* Ruy Blas"’ overture, a movement from 
Schubert's ** Unfinished Symphony ;"’ three from Moszkowski's * Foreign 





F ever an opera was written which depended upon the 
reputation of its authors for its success rather than upon any merit it 
Neverthe- 


Parts ;" prelude from Massenet’s “ Eve,” and Svendsen’s “ Festival 
March.” 

Your correspondent accompanied. 

Miss Aus der Ohe appears as youthful as ever and plays with all her old 
time spirit and elegance, withal not as correctly, however. She “ splut- 
tered ’’, considerably in her Chopin numbers, but the Liszt ** Tarentella ” 
she played with immense vigor and finish. Someone near me said 
‘*’T was a wonder it did not finish her!’’ The largest matinée audience 
of the season attended. All the piano spielers of the town were there. Two 





| 


large boxes were filled by ‘‘ Holy Angels ’’—pupils of that institution, I 
mean—two others by Mr. Lund’s pupils. and ail four boxes on the opposite 
side were occupied by pianists in embryo, pupils of the subscriber. Rei- 
necke’s ‘“* Manfred "’ overture,” ballet music from Goldmark’s “* Queen of 


| Sheba,” and Saint-Saéns’ ‘* Danse Macabre,”’ were the principal orches- 


| cert. 





I say “ young,” | 


tral numbers, which, under Mr. John Lund, received a right worthy ren- 
dering. Miss Church also played the solo in Hindel’s “ Largo.” 

Miss Powell plays here to-morrow evening again in the Orpheus con- 
Mrs. Alves sings) Mr. Wyman is soloist at the next orchestral con- 


cert. Scharwenka and Janké appear later. F, W. Riesverc. 


MRS. THURBER’S OPINION.—While there is so much 
discussion in progress as to the merits and prospects of 
Italian, French and German opera, it appears to me that 
the present and future of that truly promising and worthy 
branch of lyric art, American opera or opera sung in Eng- 
lish, is wholly and unaccountably overlooked. 

There is an admirable chance, it seems to me, for Mr. 
Abbey not merely to add to the brilliancy of the material 
outlook for the coming season, but to meet a long expressed 
desire of a large portion of the music loving community. 

The future of opera in this and in English speaking coun- 
tries rests upon the fostering of a love for works sung by 
native artists in Why should Mr. 
Abbey devote say one night a week to a performance of 


the vernacular. not 
this type? The chief singers—several of them at least— 
can sing in English, and for minor roles and chorus the 
National Conservatory of Music of America can be drawn 
upon, Mr. Romnaldo Sapio and Mr. Frank Van der Stucken 
conducting these representations. 


Thus in four entertainments the cosmopolitan taste of this 





great city could be completely satisfied. 
JEANNETTE M. THURBER, 
National Conservatory of Music, 126 and 128 East 






The 
Seventeenth-st., January 24, 1891. 














BECKEL ENTERTAINS. 


MIss MARTHA WASHINGTON 
At Miss Martha Washington Beckel’s evening 
| last Thursday, her guests were surprised and pleased by 






‘at home” 







the appearance of Mr. Xaver Scharwenka, who played a 






number of piano solos. He also accompanied Miss Lillie P. 






Among those present were 
Mr. and Mrs. Tompkins, 
Mullen, 





| Berg, who sang some Lieder. 

Mr. and Mrs. Harriot, 
Baron von Bothkirch, Mrs. Garzia, Miss Garzia, Mr 
Dr. Bristol, Dr. H. P. Hodson, Dr. Fred Hammerrererr, Mr. 
and Mrs. Emil Winkler, of Janké keyboard fame, the Misses 
Lathrop, Charles Sprague, Mrs. John Douglas, Miss Gule- 
den, Miss White, Miss Kitty Berger, zitherer; Mr. Castilla, 
Dr. Oscar J. Chase, Franklin Lawrence, Miss Doughty, Miss 
Sanborn, Miss Locke, Miss Alice Blake, Miss Robinson, Mar 








Carman 



















tin Hatch, Dr. Brynberg Porter and Miss Singleton. 
A Goop IpEA.—The New York MUSICAL COURIER 


has a rod in pickle for Conductor Walter Damrosch. It 






speaks of that gentleman as ‘‘simply a very commonplace 






young man—a young man oct upying an anomalous posi 






tion. He ought to be studying in some musical conserva 






tory abroad.’’ If such is the case, what’s the matter with 


his distinguished father-in-law finding him a snug foreign 





where he could not only rep- 





berth, say Berlin or Leipsic, 






resent the majesty of these United States, but receive in- 
-killing 






struction in the art of conducting at the same time 







Musical News,’’ 





two birds with one stone, so to speak ?—** 





Reading, Pa. 
‘« SIEGFRIED ” 


French of Wagner’s 






IN FRENCH.—The first performance in 






ll 
ih 





‘« Siegfried ’’ will take place 








Why not, too, one evening a week for German opera! 


at the Brussels Théatre de la Monnaie. 











musical instrument made. 


Local Territory will be given to Dealers on these Instruments. 


THE AZOLIAN ORGAN AND MUSIC CO., 831 Broadway, New York. 


surely a revolution in the world of music. 


FIRST —It performs any music, from a Waltz or a 
Ballad to an Overture or a Symphony, more 


beautifully and more nearly perfect than any 





HE AZOLIAN IS AN EPOCH making instrument, and is causing gradually but 


themselves make the A¢olian the king of musical instruments ; 





PRICES FROM $200.00 TO $500.00. 


tee WRITE FOR TERMS. 





There are two vital points which in 


SECOND—It 
ment, but is so simple that a_ person 
can learn to play it in from one to 


three weeks. 
















is not a mechanical instru- 



























ONION. 
YW” GREAT NOVELTY. 


UNLIMITED NUMBER | 
OF TUNES. 


Delivered in Seven Sizes and Pat- 
terns, with 40, 60, 72 and 

= 84 Steel Tongues. 

The very best of all Musical Boxes and Organettes, with a great many American tunes. 


H. PHTEHERS & CoO,, LErezic, GERMANY. 


Manufacturers and Licensees of the VICTORIA Organette and The SYMPHONION Musical Boxes. Exportation of all 


kinds of Musical Instruments and Articles, Illustrations and Price List ou Application. 


TOOK 


Plays an | 
| 


HHH A IAI 





THE “VICTORIA” ORGANETTE. 















GREATEST NOVELTY. 


HE Ne HE HE ee HE HE IS HEE 


Plays at UNLIMITED NUMBER of Tunes. 


Music of Unlimited Length. 
HOI EEE 
; Delivered iy “hree Sizes, with 24, 48 and 72 Reeds 


TOA Ee EOE 
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RATES FOR ADVERTISING. 


PER INCH, 
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Marc A, Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


BLUMENBERG, 


HARRY O, BROWN, AssociATE EpITor. 
Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 286 STATE STREET. 


JOHN E, HALL, Western REPRESENTATIVE. 


GENERAL AGENCY FOR GERMANY: 


FRITZ SCHUBERTH, JR., 63 BrOperstrasse, Lerpsic. 





R. CHARLES FRANCIS CHICKERING, who is 
M still onfined to his house, celebrated his 
(4th birthday on January 20. We wish him many 

r returns of the day. 

EFERENCE is made in our musical department 
R to the grand concert that was given on Saturday 
eve ist (public rehearsal on Friday) at the Me- 


t 


tan 


Opera House, b\ 
th Anton Seid! and his Metropolitan orches- 
1inent soloists and a grand chorus. 

this occasion was concert 
Messrs. Behr Brothers & Co., 


first time that one of their grands 


The piano used a 


on 
inufactured by 
t was tl 


i¢ 


lin t} 
ard in the 


Metropolitan Opera House. 


- 


lik Balmer & Weber Music House Company, of 
T t. Lo ire advertising “ Balmer & Weber 
’ " «over 40,000 now in use.” Will the company 
t nd enough to inform us where the Balmer & 


Balmer & Weber organs are made ? 


inos OI 
1e factories or factory? We must plead 


ce is 


we never heard of the location of any 
Balmer & Weber factory. Where is it ? 


UDGE PERROTT, at Bay City, Mich., decided on 
J January 20 a case which may be heard from 
further The suit was entitled G. E. Van Syckle 

t Joseph Valliere. Some time since Van Syckle, 


s in the piano business, sold Valliere a piano for 


$400, to be paid in monthly instalments of $10 each. 
Valliere made 11 payments regularly and all was going 
\ ningly until Valliere’s house burned and the 
pian is rendered useless. Valliere refused to pay 
y ore cash, and Van Syckle sued for the $20, the 
moun ie up to date 
The contract under which the instrument was sold 


luced in evidence, and was found to provide 


that the purchaser should insure the piano or run his 
vn risk, Judge Perrott decided that Valliere was 
ible for the payments, and rendered judgment 
‘inst him for $20, Valliere will appeal the case to 
e Circuit Court 
If the contract particularly provides that the pur- 


haser should insure at his own risk, we cannot un- 


erstand on what grounds Valliere expects to gain his 








RTICLES of incorporation of the W. S. Stratton 
Music Company were filed for record at Sioux 

City, Ia., last week. The incorporators are W. S. 
Stratton, E. E. Springer, Irving Brubacher, Isaac 
Dean and Samuel Eakin, The capital stock is $10,- 
000. The corporations in the music trade are con- 


tinuing at a rapid rate. 

peony it N. J. Haines, Jr., who introduced Ade- 
lina Patti to Henry E. Abbey, and wasn’t it N. 

J. Haines, Jr., who advised Mr. Abbey not to enter 


into various musical schemes, which subsequently 
N. J. Haines, Jr., is again of the 
opinion that the new scheme of Mr. Abbey is fraught 
Level head, that of yours, Mr. Haines. 


ended disastrously ? 
with danger. 


M 


workmen a dinner at Clark’s, Twenty-third-st., last 


R. FRANCIS BACON celebrated the ending ofa 


his 


very successful business year by giving 
Friday evening. 

In no factory are the relations between employer 
and employés more harmonious than at Mr. Bacon's, 
During the 
strike no demand was made, and the 


as this enjoyable meeting demonstrated. 
last varnishers’ 
business was continued without interruption through 
the fall months, showing a large increase over the 
trade of 1889. 
ders carried over from last year, and is making prepara- 


Mr. Bacon reports many unfilled or- 


tions for an active business this spring. 


NEw pianos; upright, 7% oct., $250; 
Fi J. M. Kieselhorst, 1111 Olive-st 


at $6 per month; no interest 





| Louis and inserted the above advertisement in a St. 


Xaver Scharwenka, in con- | 


sible that outside of those 50 men no other persons 


| 


Mr. Kieselhorst is the Kimball representative at St. 
Louis paper. The method of doing business as rep- 
resented in this advertisement is sufficient to break a 
bank, and yet there may be a large profit in selling 
the Adelina Patti Kimball pianos on everlasting in- 
stalments at $6 a month. But the profit does not go 
to Kieselhorst. When he gets through with Kimball 
he will never again advertise pianos at $6 a month 
without interest. By the way, the 734 octaves” in 


the advertisement is a fake; there are no 7% octave 


pianos. 
= 

T is now reported that Mr. J. M. Hall, a member of 
| the firm of Mitchell, Young & Co., of Williams- 
port, Pa., and the founder and acting manager of that 
concern, having failed to make a success of his con- 
nection in the venture, is now about to join forces 
with It is understood that Mr. Hall is 
to travel in the interests of Chickering & Sons, his 
chief duties being the retailing of pianos in such por- 


Gildemeester. 


tions of Pennsylvania and New York as are not cov- 
ered by live Chickering agents. Gildemeester cannot 
yet realize that it is not now possible for business to 
be done as he at one time did it in the small towns. 

His success in retailing goods direct from the 
manufacturer was unusual and for two or three years 
Gil was in his element in this line. No one has ever 
equaled his success since. But times have changed 
in this, as in other things, in the years gone by, since 
Gil was in his glory, and experiments have proved 
time and again that it is not possible to conduct this 
branch of business upon Gil’s old methods. Mr. Hall 
is, we are informed, a fairly good man within his 
limits, but he will find it up hill work. 

We predict that the arrangement will not last six 
months. Inthe meantime, what has Gil done with 
Mr. Tyler? He was deputed to do this very thing 
that Hall is now to do. 

It is interesting to note that since Gildemeester has 
been at the helm at Chickering’s he has engaged just 
50 men, most of whom have been dismissed by him 
since. His judgment of human nature has, however, 
always been sufficiently keen to discern at a glance 
when not to engage an applicant, and it is quite pos- 


except the friends and relatives of the same know 
anything about the secrets of the business. Now if 


engaged 100 or more men, why the world at large 
might by this time be thoroughly posted on his affairs. 
There is a vein of shrewdness running through Gilde- 
meester which has never yet been fully recognized by 
any music trade paper outside of THE MusICcAL Cou- 
RIER ; and in justice to him the other papers who 
profess to be as friendly to him as this is should not 
fail to recognize that valuable trait in him which 
amounts in many respects to positive genius. 


HE following is the latest statistical information 
from that source of profound wisdom, the Chi- 
cago “ Mendicator:” 
Music Trade Manufacturers, 1890. 
RELIABLE STATISTICLES. 


Number of men employed in horn factories a 6,061 ,626' 
Y ‘* advertisers in trade papers who don’t pay.... 0002 
ss) ** square inches of veneers ruined in course of 

work.. d Seweeic@heth ews s 0c eee . 1,670,234,619,000 

: * square inches of veneers that got damp . 4,680,700,000,121 

sore throats from smoking organ pipes 210,620 

** new hands broken in 81 

‘baby grands tuned in Oshkosh 2,416 

hammers struck by fingers . 12 

** sounding boards made of wood....... 100,000 

ss % nm “* “ other metal.... OR 

* grand pianos played for 10 years every day Smillers 

““ drinks refused by music trade editors . 0,000,000 ,000 000 

} { Too numerous 

* treats offered ) 

to mention 

puffs of Gil (dictated by Frank King) 168,210 

‘** pictures of members of trade gratis. ...(limit). 18,000 

" * ourselves ; qe 2 

* social calls of one editor in New York. ; 1 
accommodation notes to one New York trade 

editor. ; Unknown 

aad times letter I was used in music trade | No room for 

papers ‘ figures 

items stolen and not credited. 2,160,920 

original editorials ‘ . 46 

id o- “ full of rot 210,641 


piano stools without screws Don’t mention 


cloves (Chapin & Gore's) 27 million bushels 


exchanged checks Mum 


For further particulars see World's Fair Special, to be published in the 
interests of K. K. Wimball. 


T 


Waterloo 
Waterloo 
Waterloo 
publishes 


HE important news reaches us that a movement 

is on foot to remove the factory and plant of the 
Company, manufacturers of the 
organ and the Malcolm Love piano, from 
to Geneva, N. Y. The Rochester “ Herald” 
a dispatch to that effect and the Rochester 


” 
Says : 


Organ 


« Express 

GENEVA, January 23.—The board of trade has appointed 
S. K. Nester, Walter A. Clark, D. E. Moore, O. J. C. Rose 
and William G. committee to raise $15,000, for 
bonus the and Organ Company 


Dove a 


which Waterloo Piano 


agrees to remove from Waterloo to Geneva. The money 
William Smith, of the firm of 
W. & S. Smith, acres of land and $1,000. 
The $15,000 will be invested in building a plant. The site 
No stock in this com- 


will undoubtedly be raised. 
has given 3 
will probably be on the Torrey farm. 
pany can be bought. 
One of the most gratifying reports of stock com- 
panies filed this month is that of the Waterloo Organ 
Company. It is as follows: 
Capital paid in, $44,500; assets, plant, &c., $30,668.70 ; 
unmanufactured stock, $26,990.72 ; accounts and bills re- 
ceivable, $30,856.98 ; miscellaneous, $1,241.39 ; total, $89, - 
757.79; liabilities, bonds, $10,000 ; and notes 
payable, $22,657.71 ; surplus, $12,600.08. 
a 

HE “Herald” last Wednesday announced the 
7 death of Nahum Stetson, Jr., an uncle of Mr. 
Stetson, of Steinway & Sons, but, as the notice failed 
to state more than the outline fact of the death of 
that gentleman, many persons labored under the im- 
pression that the old monster had takenfrom the midst 
of us the amiable Nahum Stetson, of Steinway’s, and 
the result was an avalanche of inquiries and letters 
of condolence and personal calls at the office and also 
the residence of Mr. Stetson. When he appeared in 
propria persona before some of the disconsolate in- 
quirers the effect was frequently startling. Mr. Stet- 
son is all right and is ready for business, as usual. 


: y 


accounts 


HE Wendell Music Company, of Albany, have just 
filed their report and make this good showing: 


Capital, $100,000, all paid in ; assets, $171,500 ; debts, 





Gildemeester had acted like a recruiting sergeant and 





$81,500. 
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The Superiority of the “SOHMER” as Received First Medal of Merit and 
Pianos is recognized and acknow! " Ly Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- CRN Le BP hibition. 

ties, and the demand for them is as ee : ’ Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 
becoming more extensively known. 


SOHMER & CO., Miaiticstuieeila 149 to 155 E. 14th. St., New York. 
Ly W ENGL nN) LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE astra d Aggies tan ha 


amply repaid - a careful inves Bate B on. 
LIVE PIF NO WANTED. 


EW ENG LAN D PIANO CoO.,” ceonat seer, 
SEND FOR CATALOGUE. MAILED FREE. 



































ment of all jeading artists. 














Warerooms, 157 Tremont St., Boston—98 Fifth Ave., New York. 
LYON & HEALY, General Western Distributing Agents, ws - Chicago, DI. 


WEGMAN & CO. 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 








greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 


SFB BRIN, WN: fF. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 30 Tenth Ave. and 67 Little W. 12th and 464 W. 13th _ 
NEW YORK. 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. PRASE PIANO COMPANY, 
Tae STHRULIN G CO. Successor to C. D, PEASE & CO,, = 


FACTORIES AT DERBY, CONN. 
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MANUFACTURER OF 


PAUL G. MEHLIN & SONS, (YPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 





GRAND anD UPRIGHT 


Grand Pianos 


Of the very Highest Grade, 


Containing the following Patented Improvements 
= Patent Grand Plate, Grand Fall Board, Piano 
" Muffler, Harmonic Scale, 
cz Bessemer Steel Action Frame, Endwood Patten 
oe Touch Regulator, Finger Guard an KCK 
& 





IMPROVED CYLINDER TOP. 


FACTORY AND WAREROOMS: 


RJ & C. FISCHER NOS. 


GRAND, SQUARE and UPRIGHT. 


OFFICES AND WAREROOMS : 


110 Fifth Avenue, corner 16th Street, New York. nail IN USE. 











ENOWNED FOR 


TONE & DURABILITY 








= 


842 


STENCILPHOBIA, 









Waco, Tex., January 17, 91. 


Musical 
I see your paper often and enjoy reading it very much. 


ors Courier : 


| want to write you for advice, as I see you are free in 


speaking as to the merits of instruments, and I am advised 


you are correct. Can you tell me if Thomas Goggan & 


Brother, Galveston, are the manufacturers of pianos? 


Chey sell a piano their salesmen claim to be ¢heir piano 


inder name of ‘*Goggan piano.’’ Is it a reliable instru- 


ment? Their ran (the Goggan & Brother organ) we 


pre 


dubious of their 


or; 
sume is all 
What 
merit between a Goggan pianoand a Hallet & Davis piano? 


Hallet & 


piano. 


Is the Davis piano reliable? Would you buy a 
? Which piano 
ranks highest in New York city, the Camp & Co. or the 
Wegman & Co, J. D. LINDELL. 


ywred in selling new pianos called Goggan, Of course, 


Miller or a Goggan organ for parlor use 


Yours truly, 


HOMAS GOGGAN & BROTHER, of Galveston, do 


not manufacture pianos and are no longer en- 


ran piano isastencil .At one time the firm was 


engaged 


in organ making, The difference between a 
g 


il piano and such a piano like the Hallet & Davis 
great the difference between a chromo and a 


as 
nd in reply to the next question: Is 


that 


ine picture, a 


Hallet &. Davis reliable, we will 


of 


piano 


f that 


Say 


the features ¢ instrument is its relia 


. 
As to the Miller organ care must be exercised in 


ining whether it is made by the Miller Organ Com- 


pany, at Lebanon, Pa. If made by that company it is 
O. K. and can be relied upon thoroughly in every 
spect 
The last question is a poser. Here in New York 
ty no vote has as yet been taken as to the rank of 
ther the Camp & Co, or the Wegman & Co. piano, 
as we are asked we would say that there is no 
h firm as Camp & Co. that we know of. It can- 
not be found in any musictrade directory, whereas 
the firm of Wegman & Co. are legitimate piano manu- 
facturers at Auburn, N. Y. As between the two in- 


struments, theirs would get the great popular vote if | 


for no other reason than the inability of finding the 


Ps ° x * * 


THE FAMOUS “JORDAN ORGAN" 


Ww. Cc. JORDAN, 


Hiamilton, Mo. 
Phe above is reprinted from a circular mailed to us. 
Ne for the benefit of the people whose destiny has 
I them to reside in or near Hamilton, Mo., we 
lesire to say that there never was any such an organ 
e famous Jordan. It is a stencil organ and should 
refore be known as the infamous Jordan organ. 
Worth about $20 or less. No Good. Do not touch it, 

% * % 

) 1 Dakotah City, Neb., there is a Rev. D. W. 
MeGre I ng a stencil organ called the Epworth. 
I no organ factory in this country known as or 
1 Ey rth, and the Epworth organ is made by par- 
who ot care how low grade and cheap they make 
istruments, as their own names do not appear upon 
them. Such organs as the Epworth are called stencil 
rgans because their name gives no clue to their 
origin. People are asked to pay about $55 for these 


Epworth organs, 


but they are worth about $25, al- 


+) 1 
10uU 


gh nothing musically speaking, and the guaranty 


or warranty given with them is worth nothing, because 


the manufacturer’s name does not appear init. In 
fact, the parties who buy Epworth organs never know 
1ade them, The name on them is a false pre- 


is no Epworth organ factory. 
[If any dealer gets into competition with Rev. D. W. 
McGregor on this Epworth organ question we will 
irnish the customers who may be in doubt with a 
omplete list of all the firms in this country who make 
reed organs, They will find nosuch name as Epworth 
n the list 


Che parties interested in the stencil fraud question 







our responsibility. Very well. For reference we 
‘int to the many large, wealthy, influential and rep- 
utable firms who now are advertising and many of 








anyone would want in an organ, but I was | 
is the difference in musical | 








HE MUSICAL COURIER. 





whom have been advertising in this paper for more 
than 11 years. 

Never buy a stencil piano or organ. Rev. D. W. 
McGregor should attend to his church affairs and not 
try to induce honest and trusting people to purchase 
a stencil organ like the Epworth. If the conference 
of the Methodist Church to which he belongs knew 
what he is doing they would bounce him in a jiffy. 








IN TOWN. 

intninti 

INCE our last issue the following members of the 
S trade have been in town, Our list for last week, 
which was carefully copied by our contemporaries, con- 
tained some names of gentlemen which are repeated 
below. In such cases the repetition is an indication 
that they remained here or returned here between our 
last issue and this present one: 





Moore, of the A. B. Chase Company, Norwalk. 

Rohlfing, Sr., of Milwaukee. 

Howard, of the New England Piano Company, Boston. 

Mason, of Mason & Risch, Toronto, Canada. 

Colonel Estey, of Brattleboro, Vt. 

Bobsin, of Detroit, Mich. 

Potter, of Lyon, Potter & Co., Chicago. 

Lyon, of the same. 

Camp, I. N., of Estey & Camp. 

McCandless, E. H., of Easthampton, Mass. 

Thomas, of Albany, N. Y. 

Miller, George, of Lester Piano Company, Philadelphia. 

Wendell, Harvey, of Albany. 

Newell, of Ogdensburg, N. Y., mayor of that town and 
new Steinway agent. 

Hohman, E., of Johnstown, Pa. 

Smith, Edward, with W. W. Kimball Company, Chicago. 

Ford, Nathan, of St. Paul. 

There were also present at one table on one even- 
ing of last week Mr. F. L. Raymond, of the United 
States Organ Company, Cleveland; Mr. J. G. Earhuff, 
of the Earhutf Organ and Piano Company, North St. 
Paul, Minn.; Mr. Moore, of Norwalk, Ohio; Mr. Treacy, 
of the Treacy & Davenport Company (they of the piano 
plate art), Rev. Houghton, of the Veneer Church, and 
Mr. Luigi Cavalli, the ancient Italian cavalier who 
represents the house of Dolge on Western travels 
when he is not traveling about New York. The merry 
gathering embraced (figuratively speaking) one other 
party, but he is too modest to refer to himself. In fact 
he does not believe in the great big I in journalism, 








RAILROAD TO DOLCEVILLE. 


ee eee 
T importance to the piano and organ trade that 
every and development of 
that town necessarily affects our manufacturers in 
one way or the other. The latest news is to the 
effect that a railroad is about to be constructed from 
Little Falls, on the New York Central Railroad, to 
of about 10% miles, which 
will be open to traffic on July 1. Contracts have 
been awarded which will give the two points a first- 


interests centred Dolgeville are of such 


HE at 


step in the progress 


Dolgeville, a distance 


class road, standard gauge, fully equipped for pas- 
senger and freight service, and the surveys show that 
the topography of the country is propitious to the 
project, as the ascent to the plateau on which Dolge- 
ville is located is gradual and the conditions for rail- 


| road construction favorable. 


The importance of Dolgeville as a pivotal point for 
piano manufacturers is, of course, due to the fact 
that it is not only the place where the piano felts of 
this country are produced, but that it is also the cen- 
tre of a forest country in which the best spruce for 
sounding boards, as well as other woods used for 
piano and organ construction, is found and prepared 
for the market. Although visited during the past 
years by hosts of persons interested in the building of 
pianos and organs, yet there is no doubt that had it 
been easier of access a much greater number of 
visitors and travelers would have made it an object to 
stop over in the town to view and visit the Dolge Felt 
and Lumber Mills, the lumber stocks and the country 
adjacent. 

The opportunity that will be afforded by the new 








railroad, which will make direct connection for pas- 
sengers coming from the East, as well as those from 
the West, will be embraced by hundreds of persons 
annually, who will make a call there as important a 
feature as a visit to any of the other piano centres of 
the country, and the enlarged facilities for the ship- 








ment of freights will insure a more rapid and prompt 
delivery than heretofore of goods from Dolgeville to 
all sections. 

As to the development of the town itself there can 
be no question, for if without railroad facilities it has 
grown as it has, it will rapidly increase its population 
with a direct road to the New York Central and thence 
anywhere, 








1,000. 


S an indication of the popularity of the Schubert 
piano and of the rapidity with which it has gained 
the appreciation of the wholesale distributor as well 
as the retail dealer, it is only necessary to state that 
the Chicago Cottage Organ Company have just given 
an order to Mr. Peter Duffy, president of the Schubert 
Piano Company, of this city, for 1,000 Schubert pianos 
for 1891, as many to be shipped during the next 60 
days as is consistent with the proper construction of 
these instruments according to the method in vogue 
‘at that factory. 

Messrs. H. D. and H. M. Cable, of the Chicago 
Cottage Company, were both-in town last week, 
and spent a great part of their time with Mr. Duffy 
and at the factory. They are intent upon making the 
Schubert piano the most salable factor in their piano 
trade, and the durability and reliability of those in- 
struments purchased by them in the past are sufficient 
reason for the confidence reposed in them and their 
qualities. 

This order, together with the regular output of the 
Schubert factory, will make 1891 the greatest year in 


the company’s history. 

NUMBER of piano manufacturers were cited last 
A week to appear before Mr. Chas. F. Peck, Com- 
missioner of Statistics of the State of New York, who 
wished to interview them as to the results of the late 
varnishers’ strike. 











HE Lester piano, of Philadelphia, is constantly 
T winning its way into the good graces of the 
trade. Up to the present time the home demand 
and the natural claims of the houses 
Messrs. F. A. North & Co, have about taken up their 
entire production, but we understand that during the 
present year it will be possible for agents to secure 
territory and goods, and we would suggest to those 
wanting an excellent article for the money that they 
would do well to write to the Lester Piano Company, 
of Philadelphia, Pa. 


M 


their «Opera ” piano. 
a recent acquisition to the piano trade, and have 
stores in Omaha and at Portland, Ore. They will 
hereafter control the “Opera” piano at their Omaha 
store only, Messrs. Peek & Son being well satisfied 
with the representation of Mr. Wiley B, Allen at Port- 


in line with 


ESSRS. PEEK & SON have appointed Messrs. 
Rivers Brothers, of Omaha, Neb., as agents of 


Messrs. Rivers Brothers are 


land. 

On Monday last Messrs. Peek & Son had but two 
uprights on the floor of their retail warerooms, not- 
withstanding that they are working full time with 
an extra large force of men, 


OME people appear to put a discount on candor 
S and straightforward, honest opinion, and in resent- 
ing it will pay a sycophantic, hypocritical music trade 
editor high rates for the taffy he gives, the price of the 
stick varying according to the gullibility of the vic- 
tim. The point to be particularly observed is that the 
editor dealing in taffy does not know anything about 
the article—say it is a piano—which he is asked to 
criticize, and no matter what its defects may be he 
will give his dose of taffy. He runs no risk, for he 
knows nothing about a piano, and the manufacturer 
thinks that the editor is a mighty nice man, whereas 
the expert who tells the truth and who points out 
blunders of construction is accused of having a mo- 
tive. Certainly he has a motive. He wants to show 
the piano man what the matter is, but as the piano 
man considers it an insult or something of the kind, the 
editor shuts up and says nothing. The other editor 
then comes along with his stick of taffy, from whicha 
piece has just been bitten by some other piano manu- 
facturer, and this piano man swallows the rest. That’s 
just the way it should be, too. Give them taffy, We 





do not deal in that commodity. 
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corner. 


THE SAVANNAH TROUBLE. 


_— 





ROM present appearances it looks as if the affairs 
F of Davis Brothers, of Savannah, will not come 
within a compromise scope, and that the whole stock 
may be sold out greatly to the detriment of the Sa- 
This is one of the curses of a failure 
a failure that has inspired 


vannah dealers, 
like that of Davis Brothers 
piano and organ manufacturers with considerable ap- 
prehension, 

Further investigations show that no balance had 
been struck that the three Davis 


brothers, living on borrowed capital, drew out last 


in years past ; 
year of the business for their private expenses, $5,500, 
$4,500 and $3,500 respectively, a total of about $13,000, 
which in a city like Savannah is equal to more than 
$25,000 in a large city like this. 

The financial management was simply outrageous ; 
they never knew how they stood, and, in fact, did not 
seem to care. The young Mr. Davis, who visited the 
North to purchase goods, does not seem to have 
known anything about the finances, 

It is probable that evidence will be produced to 
show that Kiesling, whc’ loaned the firm money, was 
in reality a partner of the house. Much of the future 
litigation revolves around this point. 

On December 11, less than three weeks before their 
failure, the firm advertised the following as one day's 
business : 
$975.00 
3,425.00 

392.45 

286.95 


Pianos and organs 


ires 


General merchandise —cash 


credit 


$5,079.40 
a showing should be 


Potal 
At this rate 
made, but the difficulty lies in the fact that the books 


some kind of 
cannot be relied on. 

Every effort should be made to prevent a slaughter 
sale of the stock. Every effort should also be made 
to show that Kiesling was a partner, if there is any 
evidence of that fact. He is rich and should be at- 
tached at once if he has been a partner of Davis 


Brothers. 





DECKER BROTHERS PIANOS. 


se> -— 
Mr. J. N. Jen- 


Mr. Ed. N. Camp, of Estey & Camp; ] 
kins, of Kansas City; Mr. Lucien Wulsin, of D. H. 
Baldwin & Co., and Mr. Wm. G., Fischer, of Philadel- 
phia. Mr, Edward Camp returned to Chicago yester- 
day and will hereafter have charge of the entire re- 


HE agents of Messrs. Decker Brothers recently in 
New York include Mr. 1. N. Camp and his son, 


tail business of Estey & Camp. 

The Decker Brothers piano is the leading instru- 
ment, and Mr. Camp, after his recent visit here, goes 
back fired with new enthusiasm for the creations of 
this firm and determined to push them still harder 
during the coming year. The Decker Brothers piano 
holds such high position in Chicago that it is ranked 
among the best sellers there, and with the additional 
efforts of young Mr. Camp we must suppose that the 
year 1891 will be the largest that the house has ever 
known in the Western metropolis. 

The entire West is yielding Messrs. Decker Brothers 
good returns at the present time, and some of the 
new styles of uprights in fancy wood are attaining a 
popularity there which is gratifying in the extreme, 
since it shows appreciation for an instrument con- 
structed by experienced men upon broad gauge prin- 
ciples and witha full knowledge of the demands of 
the times for artistic case work, combined with the 
most refined musical quality. 





T is a good sign when we see the old and experi- 
| enced men who deal in pianos realize how neces- 
sary it is to have a practical knowledge of piano con- 
It is not many years ago when it was 
thought that anybody who had the “gift of the gab” 
Insurance men, sewing machine 
agents, book canvassers and all sorts of outside | Chase, Frank Holbrook, Charles T. Hills, Thomas Hume. 


struction. 


could sell a piano. 





people crowded into the trade. Some of them have 
done fairly well in small places, and some few—very 
few—have succeeded in large cities, but these, in 
common with the old time “straight piano men,” 
understand now how much better off they would 
have been with a factory training as a basis upon 
which to have founded their business career. The 
idea suggests itself in connection with the fact noted 
elsewhere, that Mr. William Rohlfing, of Milwaukee, 
Wis., has just placed one of his sons and a nephew 
in the Steinway factory, where they will receive a 
thorough training in some of the higher branches of 
the business, as well as studying the fundamental 
principles of tone production in pianos and the build- 
ing of pianos from the foundation up. 

When these two young men shall have completed 
this liberal education in this line who shall say that 
they will not return to the commercial portion of the 
business better equipped in every way to deal with 
the multitude of questions constantly arising? They 
will have confidence in themselves, will know what 
they are talking about; they will know the pianos 
they are handling; their workmen can’t fool them, 
and they will be qualified to select good instruments. 
This new generation of piano men will start in with 
advantages denied their predecessoxs, and they will 
do much toward raising the whole tone of the piano 


industry. 


T is worthy of notice here that the Estey Organ 
Company will be represented by a handsome dis- 
play at the Jamaica Exposition, which was opened at 


Kingston, on the island of Jamaica, yesterday. 


W 


ham, has damaged the factory of the Sterling Com- 


E learn that the freshet in the Housatonic Valley» 


causing a break at the big dam near Birming- 


pany, at Derby, Conn., to the extent of about $5,000. 





Meetings. 
HE corporation of Geo. Steck & Co. held 
their annual meeting on January 22 and re-elected 
Mr. Geo. Nembach as president and treasurer, Mr. Robert 
Kaemmerer secretary, and Mr. Frederick Dietz superin- 
tendent. The books show the largest annual business as 
having been done last year. We may add that this January 
has surpassed all previous records of business for the first 
month of the year. 
ses * 

The Estey Piano Company held their annual meet- 
ing on Thursday, January 22, the full board, with the ex- 
ception of Governor Fuller, being present. The Governor 
is ill at his home in Brattleboro; a little under the weather, 
but not seriously. Mr. I, N. Camp, of Chicago, was pres- 
ent, and Messrs. Simpson, Proddow, Colonel Estey and Mr. 
Matters of 


Brambach were in session the whole day. im- 


portance decided upon will not be announced for some 


months tocome. The business of last year was very satis- 


factory. 
ss 

A meeting of the stockholders of the Edna Piano 
and Organ Company, Monroeville, Ohio, was held Monday, 
January 5, and considerable important business was trans- 
acted, among which was the abolishing of the offices of 
superintendent and assistant superintendent and the elec- 
Mr. M. C. 
W. Price, assistant 


assistant 
Mr. B. 
Mr. Brown feels quite sore over what he claims 
He 
future plans, but may interest capitalists insome other 
town and start another piano and organ factory. The 
boiler at the factory is about repaired, but Mr. Brown is 


tion of a manager and manager. 


Price was elected manager and 
manager. 


being ‘frozen out.” has not fully decided upon his 


not very much interested in it. The new officers inform us 
that they now intend to “to push the business for all there 
is in it,”’ and as their veracity is not questioned we believe 
they mean what they say. 

es * * 

The annual meeting of the Pease Piano Company 
will soon convene, when the election of officers of the 
corporation will take place. 

*-* € 

At the annual meeting of the stockholders of the 
Mackie Organ and 
N. Y., held last Friday, the 
President 


Piano, Music Company, Rochester, 
following officers were elected 
for the ensuing year: H. 
Mackie ; vice-president, Samuel W. Levis ; secretary, John 


J. Haller. 


and treasurer, Ss. 


** * 


The annual meeting of the Chase Brothers Piano | c: 


Company was held at Muskegon, Mich., January 21, when 
the following directors were elected for the ensuing year : 
M. J. Chase, Leon E. Chase, Braton S. Chase, Clarence A. 





M. J 


Leon 


The directors selected 
Hills, vice-president 
Hume, treasurer. The usual 


dend was declared. 


The Carpenter Org: 


ing Tuesd ly last and listened 


successful business year in its ex] 
ted Geo. FE. Crowell 


Martin Austin, Jr 
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E do not believe that there is any truth in the 
W rumor that the Chicago Music Company, man- 
ized by Platt Gibbs, is an adjunct property of the 
W W Kimball Company, of Chicago. Mr. WwW. W. 


\ball may personally have an interest in the con- 


but that is probably the limit. 
_ 
R. B. J. LANG, the renowned pianist and teacher, 
of Boston, Mass., was in town last week and | 


sited Mr. Nahum Stetson, of Steinway & Sons, who 
a pupil of Mr. Lang’s. Mr. Lang 


is at one time 


a lecture upon pianos and piano 


ntemplates giving 








construction within a short time, and we naturally 
ook forward to something interesting from him. 
An Art in Iteelf. 

HERE are successful pianists who are not 
1% irtists, but the successful piano salesman must be an 
artist, inasmuch as he is master of that which in itself is an 
irt, and which is daily becoming a more exacting accom 
plishment also. The builder may put forth his most able 
ind cunning efforts; the skilled artisan may embody his | 
best work in the instrument whose art he labors upon ; the | 
ealer may !f lla gorgeous salesroom with the most perfect | 
pecimens of the piano maker’s calling ; but if the tact and 
patience of the salesman are lacking those pianos will not | 
epart from the rgeous salesroom to the customer’s par- 

1: and in the fullness of timethe red flag of commercial 
ister will flutter from that dealer’s door, someone who |} 
yw to sell a piano will reign in his place. There 

» little difference in the relative merits of the best 

i there uch fierce competition between dealers in 
e same city, and there are so many causes tending to 
tran these ‘ that the modern piano salesman 

t needs be a Talleyrand or a Richelieu for diplomacy 

1 Demosthenes for eloquence in order to retain su- 

pre! y in his art and be known to the trade as a first- 

iss mal l'o specify all of such a man’s attainments, or 

itline all the requisites necessary in his mental and 

il make up would require a ¢ olumn of fine type. It 

iffice to outline a few traits that shine conspicuously 

t laily career of the first-class salesman in a leading 
tablishment of a Jarge city. 

In the place he must be a good performer, with a 

vertoire at hi er tips that would startle Adele Aus der 





He must be a reservoir of piano music that is ready 


notice, and which must possess every 


iriety of style, from grave to gay, from lively to severe, 


ist utilize with a discretion and tact 


At 
ner and appearance of his customers, whether 


lhe Maiden’s Pr 


it fault a glance he must decide 
with a series of pyrotec hni Ss of 
‘Dead March’ 
arouse the interest of the 
purchaser. In the event of a ‘‘com- 
pi a half of self 


tant men sent forth to choose something which not one 


Lye r’ 

or the ’ from ‘Saul, ”’ 
attention and 
tor and possible 
ttec lling to buy ino dozen im 
the tact and 
He sells the 


instruments in the store and 


ws anythin about—then does 





sman shine resplendent. 
> costiiest 
away with but one regret, and that is that 
\uthority to buy six pianos, 

Ihe first-class salesman every working day of his life 


with absolute strangers, These 
lity, made the tour of the rival dealers 
id as a consequence they have been 

yuttons with doubts and suspicions. 
denunciation 
but to 


have 


I Ave tene not perhaps to absolute 


and its instruments, 


methods 


estive hints, and 


\yt nt j nd 
1endo¢ 1 





darkly sug 

fu netit of eloguent shrugs and raisings 
w so the y come into the presence of this par 
an armor of distrust and wrapped in 
f ibt Che salesman must find the weak point 
atter If he cannot do both and 
his high standing in his 
to see him do 


iaracter sketches and a display 


does this, and 


hat cannot often be enjoyed 


lose his an 


ifford 


meet cold dist 


cannot to temper for 


velief and chill silence with a 
| of sunshine as a June morning, and, 
to 
holding a fair 


in’’ Wedding March. Helays bare 


r el wearl! at an alle rate himself, he is 


yretto 


rattliu fla Strau waltz or customer en- 


lay the workmanship and the 


the viscera of the piano to l S} 
tion,’’ and he never fails to talk when he 


1 
tai or preserve ia 


iscreet and respectful silence 





is necessary to gain hisend. The expert, well 


it were, say more when he is silent | 


ery word and glance and 
; § 


sman Can, as 


men can say when they talk. is not a man |} 


speech, b 
pec bh, DAK 
lo its work. Such men are absolutely indispensable 


blishment. They should 
, 


itto make e\ 


irge plano selling estal 


salaries and liberal commissions, for they are o 





i that are born, not made.—Pittsburgh ‘ Bulletin.’ 





Pipe Organ Notes. 
I will furnish estimates for the repairing of church 
Prices lower than these large organ 
care of this paper. 


organs of any size. 


Address ‘‘ Piper,”’ 


manufacturers. 
e** 

To the Editor of the New York Zimes : The interest- 
ing article in ‘* The Times ’’ of December 16 entitled, ‘* Blow- 
| ing by Electricity,’’ brought to my mind the organ in the 
Church of the Holy Trinity, Madison-ave. and Forty- 
second-st., thought might possibly, if written 
up, interest your readers. This is a Roosevelt organ and is 
| in the organ gallery on the north side of the church. The 
organist manipulates the organ keys, stops and other neces- 
Fs attachments some 50 feet away and down in the 





which I 


There is an electrical connection 
between the keys, stops, pedals, &c., and the organ proper. 


chancel of the church 


A dynamo for the generation of electricity, which is operated 
by a gas engine, is located in the basement of the church. 
There isa storage system connected with the same, thereby 
| always providing a supply of electricity for the necessary 
connections for the organ. When the back of the cabinet, 
| which contains the keys, stops, &c., is removed, it exposes 
to view a mass of electrical wires, which my non-electrical 
eye can only compare to a freak of a cyclone, which in its 
wild career has caught up a quantity of twine and made 
thereof a great confusion of knots and tangles and finally 
deposited them in this cabinet. READER. 
The congregation of the Presbyterian church have 
decided to purchase a new grand organ at a cost of between 


$4,000 and $5,000. It will be put in position about the Ist of 


| 
| 
| 
| 
| e** 
i uly.—Jamestown, N. Y., ‘*News.”’ 


s* * 


The Duke of Sutherland, who is something of a 
musical enthusiast, has erected a large organ in the gallery 
The instru- 


ment, which is the largest and most complete of any in 


of the grand hall at Stafford House, London. 


private residences in England, is blown by a hydraulic 
engine, and cost £6,000. 


* 


+ > 


Bedford, 
Mass., has just commenced to put in the largest church or- 
gan in that section. Its cost was nearly $5,000. It has two 
manuals C C, 58 keys, and pedals CC Cto F, 30 keys. It 
has in the grand organ 754 pipes, in the swell organ 812 
It 


The Broadway Church Society, of New 


pipes and in the pedal organ 90 pipes, a total of 1,656. 
will be run by a water motor. 
* 


** 


The Carnegie Hall organ has been suffering from a myster- 
ious complaint, and an organ doctor who works for Roosevelt 
arrived in Allegheny recently, in obedience to a summons 
from City Organist Wales, who had been for over a month 
pestered by a ghost dance, which had occurred often lately, 
When 
the wind was turned on there would ensue a subdued rattle, 
as if the tremulant stop was breaking its heart. Then the 
tower pipes of the ’cello would take turns in sounding 


somewhere within the vitals of the big instrument. 


cacophonously, and ever and anon the deep notes of the 
in and furnish an inartistic founda- 
Mr. Wales searched his{memory for a pre- 


bourdon would ‘‘neb”’ 
tion of discords. 
cedent and the inside of the organ for a reason for the dis- 
Mr. 


Sanborn came, heard of, lit innumerable candles, scratched 


arrangement of the municipal Paw Pipes, but in vain. 


his generally clever head, and said ’twas passing strange. 
The city organist hazarded ‘‘rats,’? as a venture in the 
theory of wheezy organs, but the suggestion was laid on 
the table. 
after hard work for four hours discovered what the trouble 


Then both gentlemen took off their coats, and 


was, but only when the entire interior of the left side of the 
had The 2 inch 
boards forming the bottom of the pedal wind chest had been 
conditions, so that a slight 


organ been dissected with screw drivers. 
warped by the atmospheric 
escapement of the wind pressure affected every one of the 
tiny bellows under each pipe of the four pedal stops on the 
left side of the organ. Nor was that all. A wind trunk— 
as the connection between the bellows and the wind chest is 
styled—had contracted in length, permitting a still farther 
waste of the organ’s breath. 

The boards were all removed and planed with the great- 
est nicety, and then recovered with sheepskin, shaved to an 
exact thickness. The same material was glued on to the 
abbreviated wind trunk, enough in all being used to repre- 
sent several suits of clothes and a wagon load of saddles, 
shoulders and chops. The component parts of the organ 
being once more adjusted, silence reigned in the interior 
of the instrument. It took several days to bring the organ 
to order, but now it speaks only when spoken to, as all 
well regulated organs should.—Pittsburgh ‘‘ Dispatch.”’ 

* 


*** 





| 
| 
| beauty of its musical 


Hinners & Albertsen, of Pekin, Ill., have just closed 
a contract with the Episcopal Church of that city for the 
That the church will have 
a fine organ goes without saying. This firm is gaining 
wide and well earned celebrity for the excellence and 
instruments. It is a matter of 


building of a fine pipe organ. 


pride to all the people of Pekin that its churches are 
showing such evidences of prosperity as this improvement 
by the Episcopal Church evinces. 


~~ 








O, My! 

HE first zither has made its appearance in La 
Paz, and according to reports it has created as much 
excitement there as a circus. It calls to mind the first melo- 
deon ever brought to South Bend, The late Vice-President 
Colfax bought it, but he was no musician and sold it to one of 
his apprentices who was. The melodeon was a small affair, 
very plain in appearance, with straight spiderly legs which 
could be folded something like the small tables of the pres- 
ent day, used at parties. For three years after that 
melodeon came to South Bend it was in great demand at 
every winter party. The owner would fold up the legs, 
place it on a small hand sled and when it was set up what 

music it made for singing or dancing ! 

There was one belle in South Bend who could play but 
one tune on this melodeon, and she played it at every party. 
It was ‘** Hull’s Surrender,’’ a lone and doleful ballad, and 
she always accompanied the playing by singing the ballad, 
which begins, if the old settler who tells this has a correct 
memory, ‘‘ Friends of freedom, list unto me, and ye daugh- 
ters, too, give ear.’”? Her singing won the affection of a 
young man who is now an old and prominent citizen of Den- 
When he found that 
was the only song she could sing his ardor cooled and he 


ver, and they were engaged to marry. 


married another. 
disappointment and used to spend days at a time at this old 


The singing lady became insane over her 


melodeon singing that doleful ballad until out of sheer 
desperation the owner of the melodeon cut the bellows and 
its music was gone forever. The owner of the melodeon is 
dead and the insane young lady died at the home of her 


” 


parents near North Liberty.—South Bend * Tribune. 


Trade Notes. 


M. Steinert & Sons’ Boston branch have an exhibition of pianos this 
week at Augusta, Me 

C. H. Temple has opened a piano wareroom at South Framingham, 
Mass.; Hallet & Davis pianos as leaders. 

—F.H. Gorton has opened piano and organ rooms at Wakefield, R. 1. 
Estey pianos and organs will be his line. 

—Gise & Thomas, Frederick, Md., are about to start the manufacture of 
piano stools. Gise is the agent of Sanders & Stayman, Baltimore. 

Link & Hamme, successors of Link & Bond, York, Pa., sell the Weber, 
Kranich & Bach and Pease pianos, and Weaver,Crown and Needham or- 
gans. 

Ludwig & Co., the piano manufacturers who recently started at 702 
East 148th-st., are making a handsome looking and substantial upright, 
and should make a success of their business. 

The new organ factory of Horace Lehr & Co., Easton, Pa., is nearing 
completion. Jacob Diehl, lately foreman of the Lawrence organ factory, 
will have a similar position in the new factory. 

The Fort Edward Banjo Company have commenced business, and are 
manufacturing Chapman's patent doubled shell instruments. The factory 
is located in the Mory Building on East-st., Fort Edward, N. Y. 

Emil Miller cheated the world by hanging himself last Friday at his 
home, 512 West Fiftieth-st. This reference is made because Emil was a 
piano maker, but it was not for that reason that he hanged himself. He 
could find no job. 

Miss Hattie White, the accomplished daughter of A. J. White, and 
Miss Brandett, late of Washington, D. C., are preparing to open a music 
store on Second South-st. They will deal exclusively in sheet music and 
small instruments and are preparing to carry a heavy stock.—Salt Lake 
City ‘* Herald.” 

—One of the objects of the recent trip to New York of Mr. Wm. Rohl 
fing, Sr.,of Milwaukee, Wis., was the placing of one of his sons ‘and his 
nephew in the factory of Messrs. Steinway & Sons, where they will be ini- 
tiated in the mysteries of piano making and go back to their work as prac- 
tical piano men. 

—Let us all be thankful that the splendid editor of one of our most splen- 
did contemporaries does not stutter. Imagining his commencing “ I 
I-I-I-I-I,”’ but it is too terrible to think of. There is no impediment in 
his splendid speech now, and we should all be glad, because if he stuttered 
on every ‘* I-I-I'’—but there is enough trouble in the world as it is.”’ 
£20 000 TO LOAN on instalment leases held by dealers outside of 
9 large cities. I don't want any leases of parties living in 
cities having over 100,000 inhabitants, and I do want leases of parties in 
small towns and country towns. No Pennsylvania leases wanted. Ad- 
dress ‘* Lease,’ care of this paper. Arrangements can easily be made by 
mail. Full particulars needed. The thing is done all the time, so you 


need have no fear to send particulars. 
\ ANTED.—Parties who have copyright claims against the estate of 
the late S. T. Gordon (music publisher, 13 East Fourteenth-st., who 
died recently) please send name, address and circumstances to ‘ Attor- 
ney,” care of THe Musicat Courigr, 25 East Fourteenth-st., New York. 
FMUNER WANTED.—We want a first-class tuner, and a man of good 
habits, reliable and who can make himself equally valuable for ware- 
room or outside tuning and repairing, can stepinto a permanent position 
atonce. Taylor's Music House, Springfield, Mass. 

A LEASE FOR SALE.—A two years lease of a New York piano 
4 wareroom ; excellent location ; occupied during the last seven years 
as aretail piano wareroom. Rent moderate. Everything in first-class or- 
der. Address ** Lease,’’ careof Tux Musica Courter, 


PURCHASER WANTED-—A solvent piano and organ business in 

splendid condition, with a arge trade, in a prosperous Eastern sec- 
tion, and with bright prospects, wants a partner to purchase a cash inter- 
est. Address ‘‘ Purchaser,’’ care of this paper. 


0 YOU WANT to build a factory 


desirable locality? 


or a home ina very 





Correspond with the 








Flemington (N. J.) Improvement Association. 
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NEW YORK EVENING POST, JANUARY 26, 1691: 


“We have at last reached the reductio ad absurdum 
ob of the piano testimonial business, and it is to be 
hoped that there may be no more of it hereafter.” 


rae, 


a 


NAN), SP - \\ “Ee 
CEPR NMES | 


Pree 
4 £9 
be 


ody 
= 





CONSCIENTIOUS 
INSTRUCTORS. 


Oh, who is the victor who comes from the fray There’s a moral attached to the fight that’s just fought— 
So sparkling and glorious, so gallant and gay? That an honest success must be earned and not bought. 
Tis SouMER victorious, as always before, You may buy testimonials and such little things; 


His antagonist humbled and brought to the floor. But the money is better put into good strings. 


To buy all the artists that ever were known, 
Won't give a cheap instrument musical tone— 
And the reason that SonMER comes out in first place 


Is this—’'tis the zustrument settles the case. 











** Before he fell on his face 
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poor little Billy Shirredeggs, erstwhile the bearded pianis- 
tic wonder, sneaked to his place like a convict out on a 
ticket of leave, 
They are about to-begin. 

PROGRAM. 


Silence! 


1. Grand Smiller March...............ccpedeeses sacee Eddie Gutstalk 
(For three hands and a beard.) 
2. (a) Etude for the thumb.,...,..........++-eeestee: .. Shirredeggs 


(With a northeast cadenza for breath and a smile.) 
(4) Knockturn, Pes FELT" er. Se Schopinhauer 
(This is a novelty, Mr, Shirredeggs having practiced three years on the 
mechanicon before his touch became strong enough to render the 
pessimistic spirit of this truly frep/ugisch composition.) 
d eT ee By Mr. Horry E. Fiend 
(Alias the * Labial Orifice,”’) 


Remarks 


4. Piano solo, ** The Blushing Spittoon Galop” Diggs 
Reading of testimonials. 
6. Bolognaize in A. aaatek oc. ce 600s: cccbccccttnbisepescaasen Blizzardi 


Mr. Shirredeggs. 
(This is also a novelty, having been especially stuffed by the composer or 
this occasion.) 

7. ** Pousse Café’’. Seed ceh Weeruebeeees By the entire company 

Eddie Gutstalk’s effective three 
given with gusto and also (this is incidental) with fingers. 
I noticed for the first time that for tubby quality of tone 
the Wimball was simply not in it with the Smiller. 


hand composition was 


Hence old Diggs’ want of tone. I noticed a sly look in 
the old fox’s eye when Billy and he bowed to the plaudits 
of the Pilltown 400. 

I wondered, but suspected there was something coming, 
nor was I disappointed, 

The etude for the thumb, the second number of the pro- 
gram, proved a disappointment, because it was not for the 
thumb, but just a study accompanied by a snort for all the 
fingers without the thumb. 

Where the study part came in was to keep the thumb 
away from the piano. 


Smiller 


Billy was not encored. 


Besides the artist grand sounded tough and 


nasty. 


Again I noticed a glitter of triumph in old Diggs’ bleary 





optics. 
What kind of a game is the beggar playing I asked my- 
self. Does he want to force the issue between the Smiller 


and the Wimball pianos, and yet he is the agent for both 
? Ah, me! 


the tricks of the trade. 


I found out later that I wasn’t up to all 
The 
pianist’s hard touch to advantage, and I thought that I had 


houses 


‘*Knockturn’”’ displayed the 
never heard a finer instrument than the Smiller. 

At last the remarks by Mr. Horry E. Fiend were in 
and a tall young man with an expression almost 
human (for his mouth was very large) stepped to the front 
in a jaunty manner, accompanied by an odor of musk and 
a Kodak camera. 

(He is stuck on himself, you know.) 

‘Gentlemen, ladies and likewise myself—My dear old 
friend Diggs ——”’ 

Here Diggs chanted derisively. 

‘* My dear, dear old friend Diggs, I repeat, has invited me 
to speak to you on the subject of pianos and I acknowledge 
with pride there is no one he could have called on better 
versed on the subject, so I, with myself and my splendid 
mouth included (I always include that) will endeavor to 
give you a glance at the mystery of piano making. 

‘By the way, what do you think of the splendid new pic- 
ture of me, myself and my mouth? -Isn’t it lovely ? It was 
taken just before I came here while I was out in society. 

‘‘Often and often have I asserted in my beautiful Christ- 
mas number that a full plate in piano construction is better 
than an empty one, and in this connection let me relate to 
you a pleasing anecdote that may interest your bucolic 
(I got that word out of a dictionary, a 


bound volume, too, at that.) 


imaginations. 
It was way back in 1890. I 
was sitting one day wondering to myself how the printer 
could be pacified into printing another number when sud- 
denly a fairy face appeared in my doorway. 

‘«*Mr. Fiend,’ quote the face. 

‘** The same,’ said I, mouthfully. 

‘“*Do you want to buy any furniture to furnish your 
flat?’ said she. 
‘« The face vanished in company with a heavy ink well. 
‘‘No wonder; she insinuated that I hadn’t paid for the 


” 





furniture in my new flat and I didn’t—I will tell you 
‘‘ Next !’’ 


monies. 


yelled old Diggs, who was master of cere- 


The big mouth editor, late of Whitechapel, London, Eng- 
land, then sat down disconsolately. 

No applause followed, but a deaf man to the rear of me 
sneezed. 

Then No, 4, a piano solo by Diggs himself, followed. 

I must acknowledge, as much as 1am prejudiced against 
the gs managed to coax a better 

than Billy S. did from the 


gum wood grands, old Dig 
tone from its celluloid keys 
Smiller artist grand. 

rhen, after thundering applause, old Diggs, blushing like 
i virgin army mule, stood up with his hands full of papers 
and I settled myself down, knowing that fun was in store 
for 

‘Fellow citizens, I can’t say, like Mr. Harvey Hayseed 
inflection], that I am unaccustomed to public 


me. 


[sarcastic 
speaking, but I can say [here Diggs coughed] that I have 
always something of importance to communicate.”’ 

One for you, my boy, I ruminated. 


“I beg leave, therefore,’’ continued he, ‘‘ to call your at- 
tention to the following testimonials to both the Smiller 
and Wimball pianos by persons of well-known repute : 

“TI, A circular letter, or round robin (in nautical par- 
lance), signed by 3,000 deck hands frequenting Boston, in 
which is set forth in glowing terms the merits of the 


” 


Smiller artist grand as an adjunct on a mud scow, 

‘II. The following letter from Maria Mollybran, who 
died in 1829, regarding the Wimball grand piano, the first 
manufactured in 1889: 

Eet ees wid de gratest playshur sat I geef dees destimonial to my lawful 
heirs to-a be used by dem in case a piana mana wants it. I leavada blanka 
which he can filla in. (Signed) Marea GaArREcIA, N&e MoLiysBran. 

‘*Then follows, ladies and gents, a postal from Signor 
Tangledpeter, which announces that he has hocked for $35 
the new gum wood upright the Wimballs gave him, but he 
is willing to stand by his assertions if he gets another instru- 
ment. 

‘‘He doesn’t get it. But his testimony in the good cause 
goes all the same. 

‘*IT could read you a bushel basket of letters from the 
Pope, Parnell, Gabrielle Bompard, Billy Patterson, Verdi 
and Gladstone, but it is late and Mr. Shirredeggs will 
please oblige.” 

Cheers and then afterward cheers. 

The little pianist stepped upon the frail platform with 
trepidation and likewise his feet and began his virile ren- 
dering of the ‘* Bolognaize.”’ 

I noticed instantly that Diggs had quitted the platform 
and sat in the front row with his ears pricked in a most ex- 
pectant manner. 
We didn’t have long to wait. 


Something was eventuating, that was 
sure. Just as Billy threw 
his whole weight on the keyboard soas to emphasize certain 
chords in the Bolognaize there was a creak, a crash and 
with a yell like a lost soul Billy Shirredeggs and the Smiller 
grand disappeared into the cellar. 

Instantly there was an uproar and a hubbub. 

Old Diggs appeared to be very much concerned, but I 
knew him and suspected treachery. 

After working 10 minutes in the débris the search party 
in the cellar found a mass of hair, technic, dirt, plaster and 
As 
it was being put on the stretcher a watery eye blinked forth 
from the matted, clotted mug and a thin voice squeaked : 

‘*A Wimball dodge,”’ and the rest was silence, 

Yes, it was a Wimball dodge, indeed. 

The invited guests fled homeward. 
editor got drunk and borrowed 30 cents from the town 


sorrow and lifted it reverently into the hospital wagon. 


The big mouth trade 


drug clerk and gave a note for 336 days, and then fell down 
and broke a flagstone with his face. 
I went home. 
A Wimball agent is wanted in Pilltown. 
HARVEY HAYSEED. 


A Pleasant Affair. 
N Tuesday evening, as is his annual custom, 
Mr. M. P. Moller, of the Moller Organ Works, this city, 


entertained his employés and their families with a royal 








dinner, served under the supervision of Caterer Jef. Hop 
kins, One of the large workrooms at the factory was con- 
verted into a dining room, where 50 persons, including 
several invited guests, sat down to do justice to the eata- 
bles so lavishingly provided. It was a merry, happy party, 
where employer and employés mingled together in a man 
ner that showed there was harmony among them all. 
After dinner vocal and instrumental music was indulged in 
for several hours, after which those present separated with 
good wishes for the health and prosperity of Mr. Moller.— 
Hagerstown ‘ Daily Times.” 


Emil Wulschner. 


@ the wholesale and retail trade in pianos, organs and 

musical instruments and merchandise there is no name more favorably 
known in the South and West than_that of Emi] Wulschner, who estab- 
lished business in Indianapolis in 1877, and has successful branches at 
Terre Haute, Fort Wayne and Richmond, Ind,, and at Louisville. The 
latter occupies complete premises at 632 Fourth-ave., in charge of Mr. C. 
Riegger, formerly with the main house at Indianapolis. The stock of 
14 different makes of pianos and organs is the largest and most diversified 
ever carried by any one house in this city, and includes the celebrated 
Henry F. Miller, Vose & Sons and Pease pianos, and the celebrated Palace 
and Wulschner organs. 

They also carry fuil lines of brass and reed instruments, music boxes, 
guitars, mandolins, violins, harps, banjos and small ,instruments in great 
variety, book and sheet music, music stands, racks and stools and all kinds 
of musical supplies, this being the largest importing jretail house in the 
United States in the line, and having a trade extending to all parts of the 
United States and Canada. They are United States agents for the cele- 
brated firm of Boosey & Co., of London, England, whose compensating 
piston band instruments are the most improved inthe market. The house 
is liberal and accommodating, warrants pianos and organs for five years, 
and Mr. Riegger, the local manager, spares no effort in his endeavor to 
secure the satisfaction and approval of the patrons of the house,—Louis- 
ville ** Courier-Journal.” 





—Mr. W. H. Conklin, whois the Dunham Piano Company, and who'was 
formerly of the firm fof Conklin & Chivvis, the dry goods men who failed 
some time ago, is at present engaged in selling out the stock of the bank- 
rupt dry goods firm of D. Fox & Co., Sixth-ave. 

—The Weaver Organ Company, of York, Pa., in writing to us says, 
among other things: ‘‘Our trade is very good indeed. We are full of 
orders and prospects are bright for a large spring trade. We are working 
full time and it keept us busy to keep up with the continual inflow of 





orders.”’ 
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“THOROUGHLY FIRST-CLASS > = ( A NOs IN EVERY RESPECT, # 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, +o 


Nos. 384 & 386 UNIVERSITY PLACH, NHW YORK 








ERNST ROSENKRANZ, = 


PIANO MANUFACTURER, 


wh DRESDEN, CERMANY. 


Established 1797. Fifteen Prize Medals. Oldest Piano Factory in Germany. 
Powerful Tone. Agreeable Touch. Durability Guaranteed. 


THOUSANDS OF THESE PIANOS IN USE IN AMERICA. 


CIRAND *© UPRIGHT PIANOS 


AT PRICES WHICH WILL ENABLE AGENTS TO MAKE HANDSOME PROFITS. 


AGENTS WANTED in the Larger Cities of the United States. 


The Lrescoll, 





THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 
MM | 


SSUPRIGHT PIANOS 


Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


rs 


SEND FOR OUR NEW ILLUSTRATED CATALOGUE AND PRICES 


THE PRESCOTT PIANO AND ORGAN CO., “"*issc:“*” 


—— 1836.— 
CONCORD, W. Ez. 


WESER BROS., 


fANUFACTURERS OF 


PIAN os. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 


SCH WANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


~» HERRBURGER-SCHWANDER. 
PARIS AND NEW YORK. 
Particulars on application to 
WILLIAM TONK & BRO., 


NEW YORK 
Sole Agents for the United} 26 Warren St., New York. 


LINDEMAN & SOM 


PIANOS. 


AGRAND. # UPRIGHT. # SQUARE 


——E > > wee 1 - a 











& 


2 
rte NO . 


1836, 


Incorporated |< 


ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


1477TH STREET near BROOK AVE, 
NRW YORK. 








CELICAGO. 


» ESTABLISHED 1846, 


BosTon, NEw ToRE, 


LARGEST HOUSE 


FOR 


Masic Bagraving 


AND 


PRINTING. 


Specimens of Printing 
Title Samples 
and Price List free 
on application. 


LEIPsiIoC, 
GERMANY, 


C. G. RODER, 


Music Engraving and Printing, Lithography and Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 


- American’? 
Wood Staining Works. 


SYSTEME AUFFERMANN 








AUFFERMANN & CoO., 


211 EAST 42d STREET, NEW YORK. 





Black Veneers and Boards Stained Through and Through. 


Imitations of Mahogany, Oak, Cherry, Cedar, &c. Modern Fancy 
Colored Veneers, Plain and Figured. Stained 
Consoles, Moldings, &c. 








THE JEWETT UPRIGHT PIANOS. 


Illustrated Catalogue and Price List on Application. 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


THE CELEBRATED 


WEAVER « ORGAN. 


AGENTS WANTED IN ALL UNOCCUPIED TERRITORY. 


ADDRESS 


WEAVER ORGAN AND PIANO CO., 
——YORK, PA.— 
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" H. N. Cornett & Co. 


N another page of this issue appears an ad- 
Cornett & Co, announce, in a manner likely to capture atten 


H. N. 
As a matter of fact the 





ertisement unique in character and tone. 


n, that they are making pianos. 
has lived for some months in a very retired way, 
of a certain amount of business under contract, 
id only now it appeals to the regard of the piano purchas 
trade f the country To those who desire a piano of 


ent quality at a very moderate price indeed, we com 


x La | 
nd the instruments of Cornett & Co 
Beginning last spring in a conservative, tentative manner, | 
’ rm gradually developed their first piano. In doing 
they merely followed Davy Crockett’s safe axiom, to 
r ey right, then go ahead.’’ No chances were 
‘ ind no extravagance was permitted in the initial | 
iges of the busine Well, the sample piano was 


ibmitted to inspec tion, pronounced satisfactory 
tract for several hundred was placed by the 
kmerson Piano Company, for use as a second line in 
ieir several retail warerooms. Since September 1 this 
t ha se omething like 160 or 170 of the Cornett 
\s it is one of the most recent applicants for recognition 
ind encouragement we have much pleasure in stating a 
points concerning the new house. The factory is situ 
ted at 503 to 507 West Twenty-first-st., corner Tenth-ave., 
ind occupies three large lofts of 25x100 square feet each. 
lhe work at the factory is entirely under the superin- 
idence of Mr. H. N. Cornett, a piano maker of long ex- 
ence, and, as we remarked some time since, intimately 
sociated with the late John Hardman in some very im- 
ortant work Mr. Cornett is a scale draughtsman of 
iality, and the scales of the pianos are all drawn by 
I We have carefully examined the scales and pro 
them remarkably true in line, measurement and 
rpose 
The tone of the Cornett is very pleasing, being at once 
fre ng and brilliant. Its uniformity throughout the 
ile particularly observable. 
lhe cases are made in ebonized and rosewood finish, and 
i mber have been produced in burl walnut and ma- 
The lesign of the cases varies with the size of 
piano, each one being very neat in appearance and 
ite free from meretricious adornment. One feature is 
Kee igly novel, an arrangement by which the top of 
, inoa the front panel are opened wide at the same 
me 
W lave xamined in detail the various materials em 
ve at the Cornett factory and were surprised to find 
f so high quality in a piano sold for so reasonable a 
Right here the principle of the firm may be stated : 
To furnish really high-class materials throughout every 
ino and to sell the completed instrument at a very small 
ivance over cest Chere is only one way by which this 
ul t " ym plishe l NOM n factory expen This is 





| new 


| the aim of the firm, and as they quote as a motto, ‘‘ The 
secret of success is constancy to purpose,” they propose 
adhering to the vital point announced above—to save all 
needless cost and give buyers the benefit by using mate- 


rials of meritorious quality. 
| Associated with Mr. Cornett are others who aid in direct- 
ing the finances of the business and who guide its interests 
with an intelligence fructified by experience. 
The capital of the concern is ample for its purposes, and 
in the careful and prudent hands which guide it we believe 
it will be always converted into stock and from stock back 


again into money in a way to insure its constant aug- 
mentation. 
Cornett & Co. have just issued an illustrated circular, 


striking and novel in feature, which will be widely distribut- 
If 
thing unusual in the way of printed matter send for this 
To 


convey an idea of the quality and price, Cornett & Co. de- 


ed during the present week. you want to see some- 


circular. It is brainy, clever and suggestive. 
fine theirs in this wise: ‘*Say, for argument sake, that 
there are four grades of pianos at four grades of prices in 
the We mean to the 
second rank at prices of those in the third grade, so that 


market. ours become enrolled in 


the most for the money is what we intend selling.”’ 


W. J. Dyer & Brother. 


HUS far the month of January has netted 
results which exceed any previous like period in the 
experience of W. J. Dyer & Brother, of St. Paul and Minne- 
Not only is this true of their retail business in the 
the territory 
And this condition ap- 


apolis. 
fighting twin cities, but throughout entire 
which this firm controls and works. 
plies not alone to their piano and organ business, but also 
to their extensive line of musical instruments, band equip 
&c. The 
more apparent to them every day, and all hands will be glad 


ments, sheet music, pressure becomes more and 
of the completion of the new building into which the firm 
will soon move, where there will be breathing room. The 


results of 1890 exceed those of any previous year. 


Caught at His Tricks. 


INDEPENDENCE, Mo., 
EORGE TAPPEN, alias “Dutch,” was ar- 


rested in this city last night on the charge of forgery. 


January 17 


Tappen was engaged by the Kansas City Piano Campany as 
He 
is charged with forging the name of Martin Gillis to several 
$40 had The 
was detected by the First National of this 


agent and uperated in the eastern end of the county. 


instrument. 
sank 


city, and since his arrest several similar notes have turned 


notes, to whom he sold an 


forgery 


Nothing is known of Tappen, but he claims to have 
Sedalia. 


Tappen is supposed to be 


up. 


come from The forgery was quite clever and 
possessed of several aliases— 
Associated Press Dispatch 








Harry Achenbach, the Fort Wayne, Ind., music dealer, has made a 


} 





leparture by turning out guitars made in his own establishment 


HE Brunswick, Me., « Telegraph” gives us the 
following bit of news in its issue of the 22d inst.: 


T 


Mr. H. A. Spicer, agent for the Hallet & Davis Piano Company, was in 
town the first of the week and placed three of their uprights and one la 
dies’ grand. The house isa well-known one of excellent repute, and Mr 
Spicer is a genuine hustler, who has made many friends here who will be 
pleased to see him here again. He has placed agents at Augusta, Bath, 
Lewiston, Pittsfield and Mechanic Falls 

The “ Telegraph” probably means “ baby” grand, 
for up to date no « ladies’” 


grand has been incor- 


porated among piano styles. 


H 


— 
ERE are some Kimball advertisements clipped 
from a Chicago paper : 
$18 net cash buys a new upright piano, fully warranted for five 
years, at Kimball's, State and Jackson streets. 
**e# et 

A NEW upright piano, fully warranted for five years, in walnut, ma- 

hogany or oak case, can be bought at Kimball's for $210 on time 
payments. 

These two are taken from among a lot of three and 
four line advertisements, and all the rest of the para- 
graphs specify what piano is offered, as Hallet & 
Davis, Emerson, &c. Therefore it is fair to presume 
that the pianos offered as above are Kimball gum- 
wood. pianos, and the prices quoted confirm this 
opinion, except that the priceasked in Chicago is a tri- 
fle higher than that asked by Kimball agents insmaller 
towns. One hundred and eighty-eight dollars cash 
is more than is usually obtained for Kimball up- 
rights outside of Chicago and we do not doubt but 
that a person with ready money in hand could beat 


| that price even in the Chicago warerooms. 


Announcement. 


ms BripGrrort, Conn., January 2, 1891 
To the Music Trade: 


treme KELLER BROTHERS announce 

that Mr. William M. Blight has been admitted a part- 
ner in their business. Keller Brothers & 
Blight, who will continue the manufacture of the Keller 


The new firm is 


Brothers upright pianos. 


a  — — —E 





Robert F. Brown, musical instrument dealer, died at Vineland, N. J 
on January 21, aged 58. 

—The third annual ball of the Everett Piano Company's Employés 
Benevolent Association, Boston, took place last Friday night in Boston Odd 
Fellows’ Hall and was largely attended 

P. P. Keil, a prominent music dealer of McKeesport, Pa., fell from a 
moving train and sustained a compound fracture of the collar bone and 
was badly cut about the head and received severe bruises. The sympa- 
thies of the trade are extended to Mr. Keil. 

—The Bennington, Vt., “Reformer” says that R. O. Goldsmith, who 
has taken the agency of Wing & Son's pianos, has lately put an upright in 
the family of John Dwyer. The family in which this upright has lately 
been put should learn that it is a stencil piano and has no musical value 
Get rid of it, Mr 


John Dwyer, unless you are anxious to get rid of your 


money. 





ESTABLISHE 


VOSE & SONS PIANOS 


» ig 1861. 


ARE UNIVERSAL FAVORITES. . 


They Bewilder Competitors and 


Delight Customers. 


VOSE & SONS PLANO C0., 


170 Tremont St., Boston, Mass. 





YOU KNOW THAT 


PALACE ORGANS | 


THE 





CONSERVATORY OF 
IC 





ARE MANUFACTURED BY THE 


ORING 


& BLAKE O 


OF WORCESTER, MA 


Le 








Where they have been made for more than 20 Years. 


OMPLETE education in musical branches, including solo singing for opera and concert, 
Vocal Department, $50; Instrumental Department, $38 (150 marks). 
$125 and upward a year (soo marks). 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 

Many renowned artists were educated in this conservatory, among them: Mittelhiiuser, leading 


MUSIC, Sondershansen, Thuringia, Germany. 


Under the patronage of the Court.) 


Annual dues: 
Cost of living in good families, 
Free admission for pupils to the concerts of the court orchestra, 


| tenor at Mannheim; Kniipfer, first basso Leipsic Opera House ; Siebert, tenor at Posen Theatre; Riecken, 


first baritone Opera House, Berne; Miss Fritze, contralto at the Opera, Strassburg ; Music Director Hoffman, 
| Solingen; Conductor Tureck at Wiirzburg, &c., &c. 


Director, Prof. SCHROEDER, Court Conductor. 


Prospectus gratis. 
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ANN ARBOR ORGANS. WIR 


THEY ARE SELLERS AND YOU 


WANT THEM 








There may be something in it. 


CHURCH ORGAN CO. 
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ALLMENDINGER PIANO AND ORGAN CO, BUILDERS O 


ANN ARBOR, MICH, 


SALEM, OHIO. 


F ARTISTIC ORGANS, 


Fe ere eae 


JFABER 


Manufactured by the 


Taber Organ 


WORCESTER, MASS. 





—— UNEXCELLED IN —— 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 


And Every Quality Requisite in a 


FIRST CLASS PIANO 
For Catalogue and Territory address 
THE JOHN CHURCH CO., 

General Factorc - - - CINCINNATI, 0. 








N, 
Co. 








J. F. VON DER HEIDE. 
Voice Culture and Singing. 
Address STEINWAY HALL, New York. 
Residence 305 West 14th Street, New York. 
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CHICACO. 


Latest from Our Chicago Representative. 


Cuicaco Orrice Musica Courier, } 
236 STATE-ST., . 
Cuicaco, January 24, 1891. \ 


HE most important event of this week which 
has come to our knowledge.is the discovery of a 
method of vibrating the strings of a piano, a bell or any- 
thing which produces a tone by percussion, by means of a 
waxed cylinder and a silk thread ; with such a simple de- 
vice the tone can be increased or diminished, and can be 
prolonged at the pleasure of the performer, it can be oper- 
ated in conjunction with the hammer in the piano or en- 
tirely separate, and does not interfere with the action or 
any other part of the instrument in any way. It seems to 
your correspondent that this is a very extraordinary inven- 
tion. A gentleman in the trade who saw and tried it says 
the tone can be developed in a higher degree than by the 
stroke of a hammer. 
being tried in this city prove to be successes, the present 


If all the experiments which are now 


year will see some very novel features introduced in piano 
construction. 

The first invoice of Weber pianos for the house of C. H. 
Martin & Co., of St. Paul, Minn., and Sioux City, Ia., is a 
very heavy one, and consists of all styles in all the various 


woods. Mr. A. M. Wright, the manager of the Manufac- 


turers Piano Company, is the gentleman who is entitled to | 


the credit of engineering this important deal. 

Nearly every house in the trade, manufacturers and 
dealers alike, concur in saying that the year is starting in 
most favorably and is already ahead of last year in volume, 
with a week yet to hear from. 

Mr. John H. Reardon has gone East to attend the annual 
meeting of the Mason & Hamlin Company and will be gone 
about three weeks and probably spend a few days in New 
York. 


this opportunity to secure it. 


Mr. W. D. Byrne, the manager of the advertising depart- | 
ment of Messrs. Lyon & Healy, has been confined to his | 
P. Byrne, | 


house by serious illness. His brother, Mr. J. 


assures us that he is convalescing. As an index of general | 


business Messrs. Lyon & Healy say that their sheet music 
retail sales have increased this month at the rate of $1,000 
per month. 


Mr. Ferd, de Anguera, formerly at the retail rooms of Hallet | 


Mr. Reardon needs rest and will take advantage of | 


& Davis Co., Boston, has now the management of the piano 
department of the Chicago Music Company. Mr. Anguera 
says the company will increase their wareroom space by 


taking the whole of the second floor. 


Mr. Babcock is a bright, 
himself 


Minn., was in the city this week. 
sarnest and enterprising man, and can make 
extremely interesting in conversation, and particularly so 
He 
answer to every objection to it, and says they are represent- 
ing the Decker Brothers, Everett and Bush & Gerts piano, 
and do not have at the present time any stencil pianos, 
although he admits that they have had a few heretofore. 
Their-first club, or rather their first half club, is already a 


10 to 


while explaining the plan of his piano club. has an 


full one, and they have delivered some pianos 
members. 
sald 


win & Co, is in town frequently of late, looking after their 


Mr. Clarence Wulsin, of the house of Messrs. D. H. 
organ factory. He says they will make at least 1,500 or- 
gans this year and in their present quarters they have no 
room for more. The general business of the house he says 
is excellent, though their endeavor to lessen the time of 
payments and necessarily to increase the same has some- 
what interfered with the sale of quite a number of instru- 
ments. 

The Schaff Brothers Company are gradually increasing 
their output. They are now producing six pianos per 
week. 

Mr. E. T. Paull, with the Richmond, Va., house of Messrs. 
Sanders & Stayman, was in the city this week simply on 





pleasure. He reports last year’s trade as first class. 

Mr. Fred. Swenson, formerly with the Sterling Company 

| and latterly with the Chattanooga branch of Messrs. Smith 
& Nixon, has accepted a position with the Manufacturers 
Piano Company, of this city. Mr. Swenson has many 
friends in this city who will be glad to see him back. 

Mr. Byron Mauzy, of San Francisco, stopped over here 
| on his return to his home. Mr. V. R. Andrus and wife, of 
Kansas City, Mo., were also in town this week. Mr. Andrus, 
with the assistance of Mrs. Andrus, the latter being entitled 
to a good share of the honors, has built up an exceedingly 
fine trade, and has one of the very handsomest warerooms 
in the West. 

The of 
Healy occurs one week from to-day. 

Mr. Henry Drummond will go to Baltimore, where he will 
He is after Knabe pianos 


annual meeting the stockholders of Lyon & 


arrive the first part of the week. 
for Messrs. Lyon & Healy. 


| 


Mr. Babcock, of the Babcock & Elmer Company, Winona, 


Mr. W. H. Furbush, of Messrs. Vose & Sons, Boston, was 
in town this week on his way West. He reports a very suc- 
cessful trip so far. 

Mr. W. W. Kimball is still ill at home. The new Kimball 
building is very distasteful to the fire laddies of the city, 
and we hear from a gentleman who is posted in such mat 
ters that the fire marshal has spoken of it in very unfavor 


able language. It is a pity that such a good location should 


| not have been occupied by a more substantial structure 


‘N 


will continue the 


Notice. 
OTICE is hereby given that I have this day 
sold my piano business, stock of pianos, &c., pianos 
on rental, notes and mortgages and the good will of my 
Scanlan, who 
No. 426 


piano business at Cleveland, to Thomas F. 


business at the same location, 


| Superior-st., Cleveland, under the name of the New Eng- 





land Piano Company. J.C. Exuis. 


CLEVELAND, Ohio, January 17, 1891. 
OTICE is hereby given that I have this day 
bought of J. C. Ellis, of Cleveland, of 


pianos, &c., pianos on rental, accounts, notes and mort 


his stock 


gages and his piano business, and will continue the same 
! 


business at the old location, No. 426 Superior-st., Cleve 
land, under the name of the New England Piano Company, 
where all persons who were indebted to Mr. Ellis will please 
make payment of their accounts and the monthly pay- 
ments on their contracts and mortgages at the stated time. 
THOMAS F., 
1891. 
This is in accordance with the statement published 


in last week’s MUSICAL COURIER. 


SCANLAN 


CLEVELAND, Ohio, January 17, 


f Mr 
from 


We regret exceedingly to announce the very serious illness 


Theodore Silkman, with the Pease Piano Company, who is suffering 


an attack of diabetes. Mr. Silkman has been for many years connected 


with the concern, and has done much toward bringing it to its present 


prosperous condition 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 








WATERLOO ORGAN CO. Waterloo. Nv. ¥ 


GP” We invite correspondence from Dealers in localities where 
we are not represented 











The Most 


... for 


This is the Style “A” Piano made by 


H.N. CORNETT & CO. 


It is an Instrument of Real Merit for Low Cost. 





The Great Success of 


ZSQO 





The Money. 











H. N. CORNETT & CO. 


are permitted to state that the 
Emerson Piano Company em- 
ploys this piano as an auxiliary 
to its own pianos in the three 
retail warerooms in New York, 
Boston and Brockton. 

The Cornett Piano is honestly 
made from start to finish, and 
appeals to dealers who need an 
instrument as “second” to the 
great makers. 


It may be relied upon. 





Present Output 


L5 








LENGTH, § FT. 1% IN. HEIGHT, 4 FT. 3 IN. 


DEPTH, 2 FT. 3 IN. 


Still Succeeds 











N EW circulars will be ready 


this week describing the 


features of the Cornett Piano, 


and much valuable information 


will be imparted 


The Cornett Piano built 


iS 


upon lines both scientific and 


artistic, and commends itself to 
the attention of purchasers. 


The aim of the’concern is a 


novel one: to give all it can 


on a very small margin of profit 
—-a creed that ought to obtain 


sS 


recognition. 





The Demand 


ie 








Per Week. 











H.N.CORNETT & CO., 


503-507 West 21st Street, cor. Tenth Avenue, New York. 


C onstantly I ncreasing. 
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More Particulars. 





N last week’s MusicaL Courter we made refer-  yankton. 

| ence to heriff's attachment levied on Blum & Mech 

r’s goods at Yankton, S. D. To-day we can give further ‘ 

ila taken from the Yankton ‘* Dakotan:”’ pag d — wegen dicgpenese qian 
x F Clark, Chicago, organ manufacturers, 
Wyman i urge of the Blum & Mechler music store. 
\ it tw t go Mr. Blum quietly left the city, and a fortnight 
Mr. M r Started nasearch for him. Neither one of them | firm 
Mr. Mechler left Herb. Woolley in charge of 
rs for the sheriff and for his several creditors. organ and probably put $40 cash in his pocket. 


The concern does not seem to be hopelessly involved, but Blum & Mech 
ler seem to have had enough of it. 


It is asserted that the charge against Blum & Mechler, the music deal- 
ers, who recently left Yankton, is much more serious than simply going 
B. L. 


business, received a letter from the house to-day inclosing a note which is 
believed to be a forgery and the work of Blum, the senior member of the 
Blum sold an organ to some party up country and it is supposed 
forged a note for $40, sent it to Story & Clark as part payment for the 


and the note is worthless. F. J. Kahn attached the Blum & Mechler ef- 


They went West upon leaving | fects to secure an account of $26 this morning. 








They Hope. 
HE Council Bluffs Music Company will continue its 
business at No. 538 Broadway under the management of J. C. 
Lange. Thanking the public for its past patronage we hope to meet our 
old customers again, as well as many new ones. 
Councit Biurrs Music Company. 


Curtis, representing Story & 
with whom Blum & Mechler did 


—Mr. C. E. Shattuck, the organ dealer at Owosso, Mich., has been 


Blum cannot be found | elected president of the Business Men's Association of that place. 








CHICAGO MANUFACTURERS AND JOBBERS. 
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CHICAGO. & | PrANss, 


AN BROS. ORGANS, 


Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


finer Crescendos than can be obtained in any other organ 





Produces 
in the market, 
JACK HAYNES, General Manager of the New England, Middle 
and Southern States, 
Dealers who are in the City should visit the New York Warerooms 


also the Continent of Europe. 


and examine these organs. 


= JACK HAYNES, 20 East {7th St., New York. 


of ee >. wh = 


SCHAFF BROS. 


COMPANY, 


MANUFACTURER 


UPRIGHT PIANOS, 


| 15 to 21 
| North Clinton Street, 
CHICAGO, ILL. 














CEGiPiaee =|: MAMIDAL. OF “Sita. 


/ MANUFACTURER 
GHIGAGO tle remarkably practical and comprehensive work 
° has recently been thoroughly revised and greatly 


| enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 


| this country and Europe : 
1.—A complete history of music. 
| 2. A series of six colored chronological charts, the 
s bd s enuity and practical usefulness of which for pur- 


WHOLESALE MANUFACTURERS anes of reference and historical study have secured 


| fo 4 the author so muc a deserved praise. 
— or — 


Upright + Pianos, 


nial eminent musicians, from Palestrina pin! Or- 
!ando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 
DFFICK AND FAOTORY: 
149 and 151 Superior Street, 
CEZICAGO. 


4.—Extended biographies of over fifty of the most 





prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements, 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 
8.—Complete Dictionary of Important 
Works, Instruments and Institutions. 
9.—Complete Dictionary of Musical 
| Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be ins stantly acquired. The work is 
introduced exclusively by subsc ription and is securing 
a sale quite unprecedented in the history of musical 
literature The publishers invite correspondence with 
any to whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn St., Chicago, Tl. 


WILL L. THOMPSON & C0, 


Music Publishers, 


Musical 





Artists and 

















O., 
M 
A 
K 
E 
R 


Ss 


WAREROOMS: 243-245 East Chicago Avenue; | 
FACTORY: 51-53-55 Pearson Street, 
Acents WanTED CHICAGO, ILL. 





| Wholesale Western Agents for Mathushex Pianos and 
Clough & Warren Organs. 

Agents Wanted. 

259 Wabash Avenue, 


Call or address 


CHICAGO. 











.@ ESTABLISHED 1857.23 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


PIANOS. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
@@™ CORRESPONDENCE FROM DEALERS INVITED. 





Grand, Upright 
and Square 








FACTORY: 91 and 93 E. Indiana Street; WARKEROOMS: 156 and 158 Wabash Avenue, 
oMmIrOAGO. 


STORY & CLARK ORGAN Co.. 


Canal and 16th Streets, Chicago. 


HIGH GRADE ORGANS ONLY. 


CATALOGUE FREE. 


C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 
















~torher” 


Washington 4) 
Desplaings Sts. 














PRODUCES MORE MUSICAL IN- 


STRUMENTS THAN ANY OTHER 
FACTORY 


OUR FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, 

INSTRUMENT CASES and 
MUSICAL SUNDRIES. 


IN THE WORLD. 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 
CHICAGO. 


Warerooms, State & Monroe Sts. 
Factory, Randolph St. & Ogden Ave. 
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WEBER, WEBER | 


Grand, Square and Upright 


PIANOS 


WAREROOMS ; | 


Fifth Ave., cor. of V7. Sixteenth St, 
4+NEW + YORK.+ 


MANUFACTORIES: 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4 NEW + YORK. t+ 














Davenport & TREACY 


Bull PHAND lL 


MANUFACTURERS OF 


Grand and Upright 


PIANOS. 


READY. 








CATALOGUE NOW 


FACTORIES: ERIE, PA. 





Piano Plates 





PIANO HARDWARE. 
444 and 446 West 16th Street, 





Se ESTAGLISHED 1853 _ 
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1G HD SQUARE: & UPRIGHTS 
Co Sy PANG FORTE ACTION. 
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NEAR GRAND JUNCTION 


RAILROAD. 


mE Cambridgeport Mass. 
9 BUT ONE GRADE AND THAT THE HIGHEST. 








BBAON 


GRAND AND UPRIGHT PIANOS. 


Received Highest Award at U.S. Centennial Exhibtion, 1876, for Strength and Evenness of 
Tone, Pleasant Touch and Smooth } Finish. 


WAREROOMS and FACTORY: 19 and 21 W. 22d St., near Fifth Ave., NEW YORK. 


Tue COLBY PIANO C0., 


— MANUFACTURERS OF — 


Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G.W. HERBERT. 


CEORCE BOTHNER, 


— MANUFACTURER OF — 


RAND, UPRIGHT AND SQUARE 
PIANOFORTE ACTIONS, 


Nos. 135 AND 137 CHRISTIE STREET, 
NEW YToRE. 














| Wave HIT 


CPI CONG 
ORG TSTR 


ORGANS OF ALL DESCRIPTIONS. 


MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851. 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


ROBT. M. WEBB, 


Piano @ Organ Puncheons, 
Cloth, Felts, &c. 


PAPER PIANO COVERS 


A SPECIALTY. 











915 Maroy Ave., Brooklyn, L.I., N.Y. 


5 to 135 Raymond St., | 
BROOKLYN, N.Y 


roadway. 
Manufactory, 


B 


IOKLYN, N, Y. 
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| Catalogues and Price 





WILCOX & WHITE ORGAN CO. | 





pee BROTHERS 
PIANOS 


| OHASE PATENT “SOUNDING BOARDS 


Are Unrivaled for Pure Quality of Tone 
to the Trade Fur 
Application. 


mished om 


GRAND RAPIDS AND MUSKE 


GON, MICH 


KRAKAUER BROS. 


FACTORIES 





<me| 


KR 
y AKAUER | ER 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


159 and 161 East 126th St., 
NEW YORK. 


L. C. HARRISON, 


Formerly HENRY ERBEN & CO., 





ESTABLISHED 1824 


CHURCH and CHAPEL 


‘ = = Pt 
(ame) | oncans, 


260 oe 262 We st st 28th St., New York, 


NEAR EIGHTH AVENUE 


JAMES BELLAK 


1129 Chestnut Street 








PHILADELPHIA, PA, 
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Unfavorable Comparisons. 

Vusical Courier : 

FTER the absence of many years I recently 
visited New York, and some sad reflections on the 

vasted progress of the city urged me to put the same into 

ritir he 


criticise 


fore changing my mood or my inclination to 
New York has grown rapidly to all appearance, 


ind notwithstanding the census reports it so impresses the 


trangers, but in all this growth it has lost much of its for 
mer thlichkeit, as the Germans call it. Among the piano 
this is readily noticed, as they ‘‘ mean business”’ now, 
hen, in former years, they meant hospitality as the great 
ium of companionship. It fact, it is all business now. 
Even the hotels and popular resorts formerly recognized 
the establishments for rendezvous have lost much of the 
color and are bleak and uninviting except for the 
ingry and belated stranger whose money is sought and 


whose company without is undesirable. The Morton House 
the 
Here and 


now a large and attractive bar and does not invite 


erry gatherings of piano men as in olden days. 
ere a solitary member of the trade may be found in it 
taking his paroxysmal, or a few of the old rounders hap 


to drop in and a ‘what'll you have’’ is heard ina 
whispered undertone, but the talent cannot be found in 
large and sociable crowds as in former days. I met Billy 
lremaine, Morgan and others of the olian combination at 


es at the Morton, but they could not be approached ; 
they were all engrossed in business. 
At the 


ce, and the j 


Union Square a complete remodeling has taken 


easant little café with its inviting little bar 


replaced bya glittering but cold dining room 


1 the rear Is 
1 gaudy bar with mirrors that readily reflect the sizes 


ome of the heads that pop in early in the morning. 


Piano men are seen at the Union Square in reasonable 


ut the atmosphere that invites confidential 


fabs is dissipated, and it seems as if the cold slabs echo 

ything one says. No, Idon’tlikethe new Union Square 
ements at all. 

In my days there were many gatherings at Mauer’s and 


LLienau’s and at Luchow’s, but either the piano men have 
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sing for the boys. 
came from New Orleans, his former home. What has be- 
come of her, anyhow? 

There is no such place to-day for piano men, and things 
look, as I said, dreary and commonplace and the aim 
appears to be centred in the stranger’s pocketbook and 


She was a great favorite of Gil’s and | one? 





&. Bial’s regularly to. watch Florence Valliere dance and | sive instrument, and why not allow them to buy a cheaper 


I have sold organs to parties who had no carpet on 
the floor and whom a cheap organ pleased as well as the 
best would. Must we say to those people you must buy 
this or that organ or go without ? 

I think they have a right to buy what suits them and 
their pocketbook. Now as to reeds, my understanding is that 


bank account. The only place that reminded me of olden | we have in the United States but three reed factories, two 


days is Louis John’s Hotel Monico, on Eighteenth-st., where 


of them old and established and the other an infant indus- 
try, and that two of these factories furnish reeds to both 
Therefore the con- 


the old host is as genial as ever and the lunches reasonable | 

| standard and stencil manufacturers. 

| struction of the case is the only difference, yet ’tis a great 
difference. 

| In conclusion 


and good for the digestion. 
What is the cause of this degeneration anyhow ? 
Let us agitate the matter and find out what it means. 
AN OproNENT- OF BLACKMAIL, THE MusicaAL CourtER would do_ honest 
| dealers an everlasting favor by publishing a complete list 


| of pianos and organs, as suggested by ‘‘ my worthy com- 


A Dealer Discusses. 


| panion of Tyre,’’ Mr. Jas. H. Phelps. 
Salem, Ill., January 19, | E ee J I 


Very respectfully, 
H. T. PAcE. 
| [No matter if there were only three reed factories in 
| the United States it would not follow that the reeds 
they supply would be of the same grade and quality 
|in each case. Besides that there are about six reed 


factories, and there are some reed organ manufactur- 


1891. 
Editors 
T seems that your war_on stencil goods and 
my letter of inquiry regarding the Chicago Cottage 


Musical Courter. 


organ have induced a Mr. Jas. H. Phelps, of Sharon, Wis., 
to spread himself. If you will give me room in your valu- 
able paper we may induce others to take part, and thereby 
ers who make their own reeds. 


receive instruction and ‘pointers’? which will do us That changes mat- 
good. I’m always ready for a ‘*‘ pointer,”’ although I have | ters somewhat. 
been in the business about 16 years. I think Brother We have published no such list of stencilers as yet, 


De nee . 2 re . > seam > 6¢ Rashes . P ° 
Phelps presumes rather too much when he says: ‘‘ Perhaps, | pecause such a list could be used at any time against 


vever, he (H. J. P.) will regard it as a Z i . . . 
however, he (H. J. P.) will regard it as a matter of little! 4 stenciler who may, in the meanwhile, have repented, 


importance whether twine or metal be used to make those 
& Clark, 


when I 


but as we have given all of them a chance we may, at 
ED. MUSICAL COURIER. | 


Flames. 
N reference to the fire that took place at 
Jamestown on the night of the 18th the ‘‘Journal,”’ of 
as to the lasting | that city, says: 
qualities, and that everybody knows, I will ask my friend| ¢ 4 


in stock 


the 


connections.’’ I carry the Story 
Cottage ; 


have a customer I show him the three makes, inside and 


any time, produce the list. 


Farrand & Votey and Chicago 





out, play them, give him my opinion as to the one to buy, 
and then sell him the one he is able to buy. 
What else canI do? True, the price of anything should 


be ‘*the rule and guide to our faith;”’ 


. Ahlstrom’s piano factory on the east of the building that was 
Phelps if he wears the best of everything or does he buy | burned suffered considerably, most of the window frames on the side next 
the fire being burned out. 
all floors by smoke and water, but had not all the employés turned in and 
Mr. Ahlstrom 
states that he has ample insurance and that the factory will resume opera- 


his wearifig apparel according to his means, as some people The interior, including stock, was damaged on 


buy musical instruments? I’m not going to uphold cheap 


worked hard the loss would have been very much greater. 


organs, only according to their real value. I handle a line 


of cloaks, but I’m not so much in love with the seal as | tions as soon as the insurance adjusters complete their work. There will 


to carry seal cloaks only. If J did I would be turning | be little interruption to this institution by the fire, 


away customers every day, and so with pianos and organs. eae 
to 


success of business you must keep for sale that which 


Arthur Chase’s music store at Jefferson, Tex., was burned 
out on the 17th. Loss not reported, but probably small. 


My experience has been that if you want make a 











people want. As far as I’m concerned I would much | 





ome temperance advocates or the spreading of the 
factories out across the Harlem has destroyed the old 
eous meetings of former times. Up in Twenty- 

i-st. there were days of enjoyment (rational, let me 
ind congregations of piano men, and many of them 

et newspaper and traveling representatives at Baus’ 
etail store Frequently an adjournment would be taken 
to Koster & Bial’s, where other men of the music trade 
1 be seer But all this seems to belong to a paralyzed | 
Gildemeester and his friends used to attend Koster | 


the country ’’ and give the cheap pianos and 


—Patent No. 444,770 was granted last week to A. Springer for sounding 
board for musical instruments ; No. 444,448 was granted to A. H 
G. F. Shaver was awarded patent No. 444,464, for 


rather get rid of ‘‘ignorant and dishonest dealers all over | 


Loebs 


ores : 71 4 
rgans their j for a tone modulator. 


just deserts. It isn’t everybody who can buy an expen- ! a“ Resonator of Molecular Sound.” 





BEHR BROS. 


GRAND 


AND 


UPRIGHT 


PIANUFOR TES, 


« THE EMINENT PIANIST AND 
The World’s Highest Authority on Music, 


NEW ORLEANS, 1885. — MELBOURNE, 1889, DR. HANS VON BULOW, 


INDORSES THE 
BEHR BROS. PIANOS. 


‘*The new action with compensation lever, in your grand pianos 
fortes, IT CONSIDER A GREAT IMPROVEMENT, 
and it should be highly appreciated by the public in general, espe- 
cially the ladiess THE USEFULNESS OF THE NEW 
PATENTISVERY APPARENT. The firmof BEHR 
BROS. & CO. ARE DESERVING OF SUCCESS. 
The Patent Piano Muffler, also invented by the firm, I regard in 
every respect as Useful, Practicable, and an IMPORTANT 
INVENTION, and Their Instruments in General 
Merit My Approval,’’ 


« GOLD MEDAL 








BEHR BROS. HALL, 81 FIFTH AVE, NEW YORE. 


Factory: 292, 294, 296, 298 ELEVENTH AVENUE, and 550 WEST 29th STREET, NEW YORK. 





* 





BROS. & CoO. 


WAREROOMS: 


No. 1229 CHESTNUT ST., PHILADELPHIA. 





THE MUSICAL COURIER. 


WESSELL, NICKEL & GROSS EMERSON <2: 


oe ee Oe (Established in 1849. 5 OOO MADE 


“<n PLANO ACTIONS. JS eee 


STANDARD OF THE WORLD! Every eR Fully 
Warranted. 











455, 457, 459 and 461 WEST 45th STREET; 


636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET AALS 
’ ’ | j T Prices Moderate and ILLUSTRATED CATALOQUES 


Terms Reasonable. FREE. 


oe espn egy - EMERSON PIANO CO. 
Square, Grand Upright Piano Actions, wereroome: 174 Tremont ret, Beton, Mase 


113 BROADWAY, CAMBRIDGEPORT, MASS. BERLIN, 
SOUNDING BOARDS, WREST PLANKS, Rte. STAUB & CO., cmmacass, 


444 BROOME STREET, NEW YORK. COMMISSION MERCHANTS 
i F. HEPBURN & CO., Factories and Mills, Stratford, Fulton Ce., N.Y. PAY SPECIAL ATTENTION TO THE EXPORT OF ‘ 


SOLE ACENTS OF THE U. S. AND CANADAS FOR 
BILLIONS FRENCH HAND FULLED HamMeR FeLTs. |PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 
PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 


t@ This Felt received the Highest Award at the Paris Exposition. 1889. 


HALLET & DAVIS CO.'S PIANOS. -:""--=*~ 


‘.; State 




















WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. ¢ 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





HASTINGS & WINSLOW, (CLARENCE Brooks & (o., 


MANUFACTURERS OF 


MANUFACTURERS OF 


FINE PIANO VARNISHES, Fine, Fiano Varnishes, 


NEW YORK. 





Montclair, New Jersey. 


KNABE youishin. {2 WEIS rid WINN) 


PIANOFORTES fret ot MANUFACTORY: 
reel | 119-9121 AVENUE D. 


These Instruments have been before the public for 
— fifty =. and upon their excellence alone 


"UNPURCHASED PRE-EMINENCE Sein WAREROOM : 
RIGHT 1283 Fifth Avenue, 











Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and ility. 


WM. KNABE & CO. ractory: ! NEW YORK CITY. 


ise rin Aven near 2om st. | B 136M) Stand Southern Boulevard : | WH. ROHLFING & SONS, 


NEW YORK. 
817 Market Space, .D. 2 
Space Washington D.C. NEw TORE. — DIRECT IMPORTERS OF — 


: pureign: mus, 


BRAUMULLER |e oe 

















Editions. Publishers of Edition “ Rohlfing.” 


| . | } 
FPIAN OS. PPP ee : atte 
‘sed eet ee OE a e The Trade throughout the United States and Canada 


supplied at Lowest Trade Prices 


Write for Terms and Catalogues to 


A High Grade Piano at aFair Price a WM. ROHLFING & CO., Milwaukee, Wis. 


seatarien op ROTH g ENGELHARDT, 
SADILIER CO aoe a ae ACTIONS. 


FACTORY AND WAREROOMS: 


542 and 544 West Fortieth Street | Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge ¥ oy i E NG ELH — 


This Building is used Solely forthe Man oe of 
THE BRAUMULEER PLAN NEW TORE. pune Sesiean a baineen eat aha Bes 
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it 0 OMY ARTIN GUITARS moira 





Manufactured by C. F. Martin & Co. 
Iz" NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. #1 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
snjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, Mr. WM. SCHUBERT, Mr. S. De La COVA, Mr. N. J] LEPKOWSK1, 


Mr, J. P. COUPA. 


States, but also in Europe. 


Mr. FERRARE, 





Mr. CHAS. De JANON, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, 
They still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, and many others, 
Parties have in vain tried to imitate them, not only here in the United 





Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMANN & CO., 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, Ni. Y. 






Ki ANICH 


Grand. Square and’ Upright 


ACH 
PIANOS. 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§ay™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 28d Street. 

Factory, from 233 to 245 E. 23d St., New York. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEHR 


Grand and Upright 


PIANOS. 


BEHR BROS. & Co. 


— WAREROOMS ; — 
: 81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th ue, | 














Avenue, New York. 





AMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 





HIIGET GRADE 


Pianos and Organs, 





ALS 


EXCLUSIVE MANUFACTURERS 


F THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 





No. 146 FIFTH AVE. 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 





Between 22d and 23d Sts., 


JACOB DOLL, 


UFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th 8t., New York, 








KROEGER 


PIANOS. 


EBROECER & SONS, 


Manufacturers, 
FACTORY AND WAREROOMS: 


Cor. 2ist St. and 2d Avenue, 
NEW YORK. 


EP. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 


MANUFACTURERS OF 


THE HIGHEST GRADE 





= OF — 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory, 


SEVEN HOURS’ RIDE FROM NEW YORK. 
F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 





N, B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition Covered Organ Keys. 
The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph and R.R. Station: 
ESSEX, 


CONN. 


OFFICE AND FACTORY: 


IVvoRyYTon, COnwn. 





M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Cloureh and Concert Organs 


A SPECIALTY. 


HAGERSTOWN, MD. 


THE A. B. CHASE C0. 


NORWALK, OHIO, 


or 








MANUFACTURERS 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
AOTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


BOTH 





® For Prices and Territory address the Manufacturers, 


“COMBINATION PLANO HOVER 


HE only practica 
machine of the 








kind on the market 
Handles both 
Upright and Square 


to-day. 


' Pianos with equal facil- 
ity, 
slight change. 


requiring only a 
It is 
|| both strong and dura- 
| ble, and is easily han- 
dled. 





SEND FOR PRICES 
AND CIRCULARS 





| le 


PHATE i WANA | 
HASTA : TO 
EEE 





SHIPMAN, BRADT & CO.. Sole Manufacturers. 224 Main St., DeKalb. Ill. 
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AHLSTROM PIANOS. 


I 
ESTABLISHED 1875. 


which possess many valuable improvements not found in Pianos of 
other make. 
Grade Instruments. 


Reliable Agents Wanted for these incomparable instruments, 
any 
leaders, and sold exclusively as First 


Specially adapted as 


C. A. AH LSTROM, 


a MANUFACTURER, ~*- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





| ERNEST GABLER & BROTHE 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 


{. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT pian 


LL our Pianos have our patent Agraffe Bell Metal == arrangement, pate 
July, 1872, and No »vember, 1875, and our Uprights have our patent noted 
action frame, cast in one piece, Beil Laser May, 1877, said "Mar h. 1878, wi 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER—" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—*‘ They give the liveliest satisfaction.” 
BSSIPOFF—‘ The very best Piano made.” 


STECK PIANOS. 


GEORGE STECK & C0., 


MANUFACTURERS, 


FFICE AND WAREROOMS: 





WILHELMJ—“ Rank far above all possible com- 
petition.” 
LUOCA—"‘Are unparalleled for the majestic singing 


quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, il East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST | 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
4 manuals; St. George’s Ch., 
N Y., 4; St. Paul’s M, E.Ch., 
i Y¥., 4; Fifth Avenue Pres. 

3; Brooklyn Taber- 

cle, 4: First Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


Manufacturers of and Dealers in 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Kighth St., Kast River, 
acta. NEW YORK. 


W STULTZ & BAUER, 


— MANUFACTURERS OF — 








Upright and coo 





P) 


‘Worcester | 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


(7, CHE Y REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 


ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 








1889. 





Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 


it RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 


= CONOVER BROS. CO. 


MANUFACTURERS OF 
GRAND AND 


UPRIGHT PIANOS. 


- Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Ac- 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 








Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, Anton Streiezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G, W. Steele, 
Hartman, of San Prenciece, and many others. 


400 and 402 W. 14th St., and 37 to 45 9th Ave., 
NEVWw YoOoRz. 


ISAAG COLE & SON, 
VENEERS, 


cuaats 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Orgun of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GASAEOORE, &c,, FREE. 


® MILLER ORGAN CO., Lebanon, Pa. 


BOSTON PIANO COMPANY. 


—— MANUFACTURERS OF FIRST-CLASS ——— 


Upright and Square 


PIANOS. 





Which we fully Warrant for 
8 years. 


F. Wilson & Co, 


PROPRIETORS. 
Office and Wareroom, 257 Tremont Street, 


Factory, 152 Hampden Street, “] ‘BOSTON. MASS. 
SYMP HOn ION 
£ = PLAYS A THOUSAND 
TUNES, 


Great Novelty. 
Holiday Present. 











AGENTS WANTED EVERYWHERE. 


Send for Catalogue and Prices 


SWISS MUSICAL BOXES 


Piano Stools, Scarfs, 
Music Racks, &« 
Art Embroideries, Art Dec 


T.F. KRAEMER & CO.. 


105 EH. 14th St., near Steinway Hall, New York. 
SOLE AGENTS FOR THE SYMPHONION FOR THE UNITED STATES. 


McCAMMON PIANOS. 


Grands, Uprights and Squares. 
NEW STYLES. NEW PRICES. 


rations 





Address MCCAMMON PIANOFORTE CoO., Albany, N. Y. 


New York Warerooms, 88 Fifth Ave. Chicage Agency, Weber Piano Warerooms, 248 Wabash Ave. 





Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright Pianofortes, 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20 —-24, HAMBURG, GERMANY. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
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Island City, opposite 120th Street, New York City. 

AN AXIOM is a self evident truth, or one that needs no demonstration. 
fil fz ‘*It goes without saying,’ as we express it in common language. 
Not all truths are self evident, and therefore not axioms, although they may be easily demon- 
trable. Perhaps most of the fundamental facts of our existence are not self evident, and as 
, result are not accepted in human experience until individuals have put them to a test for 

themselves, or have been convinced by those Who have done so. 
It is HU MAN NATU RE to prefer a personal trial, even though such a 
proceeding may be imprudent or even haz- 


ous, and so we eventually learn by the hard master, EXPERIENCE. 


C. of BRIGGS & CO MANUFACTURERS OF 





ey GRAND and UPRICHT PIANOS, 


As in the realm of natural law, so in business, We don’t expect to convince the trade 
by our words alone that it is to the advantage of every dealer to handle the BRIGGS 
PIANOS, nor do we expect to reach this result by presenting expressions of approval and 
delight constantly sent us by dealers in all parts of the country. We are content to submit the 
BRIGGS PIANO itself with no other indorsement than its own merits. 

It would be neither imprudent nor hazardous in you to put this matter to a practical 
It might be, on the contrary, much to ycur business advantage to 


TRY THE BRIGGS PIANOS. 


5 and 7 Appleton St., Boston, Mass. 


test. 





FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 





SEND FOR ILLUSTRATED CATALOGUE. 


122 East 13th Street, NEW YORK. 














‘BEHNING 


wanese Upright and Grand Pianos 





Factory : 128th Street, near Third Avenue, New York. 








BHHNING & SON. 


BAUS & COMPANY, 


— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


Factory: 553 to 557 West 30th Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 


RICHMOND, INDIANA. 


NWew SZork Branch, JACEE HAYNES in charge, 
20 East 17th Street. 














LOOKWOOD 1 PRESS, 126 and 128 Duane Street, Cor, Church, New York, 








